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OTICE.—“THE ORCHESTRA” is 
lished, for the Proprietors, every FRIDAY at 


ub- 
W 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





RAMER & Co. ‘Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


OYAL ITALIAN OPERA.—BOXES, on the 

Pit, Grand, or First Tier ; and Stalls and Amphitheatre 

Stalls in the best positions. Pit Tickets, 7s.—CRAMER & Co. 
Limited, 201, Regent-street, W. 


UNE 14th.—MISS KATE GORDON has the 
e honour to announce that her Grand Evenin ¢ Concert will 
take place, under distinguished patronage, at 's ms, 
King-street, St. James’s, on Wednesday LA June 14th. 
Full particulars will be shortly announced. 82, St. GzonGx’s- 
rnoap, Warwick-square, Belgravia. 














I J NDER distinguished patronage. — Malle. 

LOUISE VAN NOORDEN has the honour to announce 
she will give a MATINEE MUSICALE on Tuesday, June 13th. 
Full particulars will be duly announced. 


DME. LEMMENS-SHERRINGTON will Sing 
Gounod’s new need Ariette, to-day (Saturday), at the 
Crystal Palace Concerts 


MATEUR THEATRICALS.—MISS ELLA 
STAUNTON will be happy to engage for the above in 
Town or Count: Gravesend, Kent, and 1st Middlesex Artil- 
lery early in ay. Application to be made to Miss Buta 
Staunton, 2, St. Marks “2 West Brompton, or to her 
oes, a. T. W. Edmunds, 2, York-street, Wellington-street, 
tran 














ADLLE. ELENA ANGELE begs to announce 
her return to town for the Season. All communications 


respecting Engagements and Lessons to be addressed to 20, 
Manchester-street, W. 


ISS AUSTIN (Contralto). All Letters 


B respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


LO ges ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bravroy 
Terraces, MarpaA VALE, W. 


M tes WINTER (PIANISTE), begs that 
all commanications referring to Concert ments or to 

Pupils, may be addressed to her, 49, CariTon AD, Maida 
Vale. or at Messrs. Cramer & Co., 201, Regent-st reet. 


HILHARMONIC SOCIETY, SUNDERLAN D. 
Miss ROSE HERSEE will Sing the Principal Soprano, in 
** Judas Maccabeus,” May 10th, and can —— engagements en 
route. 2, CRESCENT-PLACE, Burton-crescent, C; 


Lge PAREPA begs to announce that, 

although yw Ay going a a tour, she has made such ar- 
rangements as will ena’ engagements for town 
or country. Address, 17, Gaevenen iene Hyde Park. 


N ADLLE. MATHILDE MARTIN’S MORN- 

ING CONCERT will take place at Messrs. COLLARD’S 

S ovcloek (by their kind permission), on Monday, May 15th, at 
o'cloe'! 


M ADAME HELEN PERCY begs to anrounce 

her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 


MDM. CZERNY (Soprano) requests that all 
communications respecting e ments for Concerts, 
bye and Opera di Camera, be to her residence, 

Cavr’s- TERRACK, New-road, pieces Keg W., or care of 
awn Cramer & Co:, 201, Regent-street. 


M oes, MEREST (late Maria B. Bowes), Cow, Con- 
TRALTO.—AIl applications for Concerta, Lessons, 
addressed to 7, Apgtpnt Terrace, Strand. 


NTONS. GEORGE PFEIFFER will arrive in 
London on May ist. Any letters 
o to be addressed to his residence, 
































Engagemen 
81, ANE ——y 





PTOMMAS’ RECITALS, at THE ConsERvaA- 
TOIRE DE LA Hanps (76, Harley-street, Cavendish-square), 
on the evenings of Tuesdays, May 9th and 23rd, and June 6th. 
and Pros of the Conservatoire (with tegms 
of Instruction) may be obtained on application, and at 
Musicsellers. 


- 


M&, 308 JOHN RHODES gives Lessons as usual 
Singing 





NISHING SINGING LESSONS:— SIGNOR 
PAGGI in Town. 67, AtBany-strexzt, Regent-street, W. 





SYDNEY SMITH’S 
FOUR 


NEW PIECES. 


THE FAIRY QUEEN. 


Galop de Concert. Price 4s. I 





I 


PRIERE DES PELERINS. 
Tableau Musical. Price 4s. 


FETE HONGROISE. 
Mazurka. Price 4s. 





DON GIOVANNI. 


Brilliant Fantasia on Mozart’s Opera. Price 4s. 





LONDON : 


Buumyer, 8. Am Meer. Fantasiesttick (dedicated to Her 
Coznexy, W. Chant du Barde. 





Kornatzxy, F. Le reveil des oiseaux. 


Liszt, F. Ava Maria (d’Arcadelt) 





O’Lgary, Antuvr. L’Adieu. Chanton allemande . 


transcribed ...... ‘ 
Scnuttnes, W. Le Regain. "Impromptu. ee 


Sprixpier, F. Chanson populaire . 


Woutennavet, H. A. 


NEW PIANOFORTE MUSIC. 





The following are some of the most popular Pianoforte 


Pieces lately published by 


EWER & CO. 


Penne 


Re 


Royal Highness the Princess Mary of Cambridge).. 
Morceau de Concert . 

Le Papillon au reveil. Fantaisie.......... 
Tarpisty, J.E. Abendroth. Nocturno...............: 
Sonnenaufgang. Mélodie . 


Improvisation 
SNRs 000000 ecnne cs gnevevenaseccecssecnseaesese 


uBUPOLD, F. Soleil couchant. Nocturno .... 





ows es «* 


Hallelujah (a’ Arcadelt).. 


le * Hear at Prayer" 
transcribed . 


‘Schumann’ sa‘ iF rehlicher Zanvtman" 


Esmeralda. Morceau carne o 


TO GME, 05.00.04 0000.04.00 00:00 
Une feuille de rose ..... 

— Un conte de £668 .. 0.1.0 cecece cece ce cece 
Rg OR ne 
Une rose sans dpines .. .. 6... 66 cece ee cee 

Marche hongroise  .... 6... 65s 

— Valse héroique ........ 60006 

Caprice aérien .... 1... eee ee ceee 
Un fil de perles oo... 1.55 ce ne coos 


ooo 
coosooocoooooooe co ecooeoo SSO 


eee eR OoaenKwwne es & ao oro 





ASHDOWN & PARRY, 18, Hanover-square, 
Mayence, Brussels, and Paris: Messrs. SCHOTT. 








STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO. 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


CONCONE'S 18 NEW SOLFEGGI, 


Composed expressly for developing and perfecting the voice. 
10a., or in two books, 6s. each. 





ROMANINI AND NAVA'S 
ITALIAN SCHOOL OF SINGING 
SOLFEGGIOS. 
For Contralto or Bass. Used at the Royal Academy of Music 
at Milan. 


10s., or in two books, 5s. each. 





ROSSINTS 


GORGHEGGI E SOLFEGGI, 


To which bes been elded EXERCISES OM THB INTERVALS 
The whole with Pianoforte Accompaniment, 7. 


TWO-PART EXERCISES FOR THE VOLOE. 
Two Books, 4a. each. 


LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE, 








on Saturdays: Pianvlorte, aud Harmony. 
Address, Mr. Se Ruopszs, Caoxpox, 8, 


Valse graci 





Sold by all Musicsellers in Town or Country. 





London: EWER & CO., 87, Regent Street, W. 


R. RICHARD BLAGROVE'S First CON- 
CERTINA CONCERT at the Beethoven Rooms, 76, 
Harley-street, Monday Evening April 24th, on which occasion 
he will be assisted by the following Artistes :—Miss Rose Hersee, 
Miss Cecilia Westbrook, Miss Attwater, Messrs. Leigh Wilson, 
H C. Sanders, Henry Blagrove, Zerbini, and Sydney Smith. 
Tickets, &c., to be had of Messrs, Cramer & Co., 201, Regent- 
street, and of Mr. Ricnanp Bracnove, 195, Euston-road. 


IGNOR AMBONETTI’S SOIREE MUSICALE, 
Thursday, May 4, 1865, Beethoven Rooma, 76, Harley 
Cavendish Square, to commence at 8 o'clock. Vocalists : 
Malle Liebhart, pm Vaschetti Gambogi, Madame Laura 
Baxter, Mr. Winn, and Signor Ambonetti. Pianoforte; Mr. 
Wheat and P Sorelle ~tye -¥— Conductors: Signor Vas- 


a. ven rincipal meter od of gu’ Axo 
mu 
pone gh 25, ‘Abbey Gardens, St. John’s Wood. 


R. WALTER MACPABRENS F3 PERFORM- 











ANCES, Hanover-square Rooms, Sa’ io, 
May 6th, May wey and une 17t 1 hres 0 Mo 
Programme, Ma includes 
Monat, “Schubert, Mendelssohn, Mrs. rcp alin, Became 
also some of Mr. Walter Macfarren’s ete composit Re- 
served Seats for the Series, 15s. ; for one ~~ of 


rincipal wie and Mr. Wanren MAacranasy, 3, 
MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 


mpeel INSTR AND 
— ORKS OF ART, 


47, LEICESTER- SQUARE, W.C. 
GQALEe of Musto and Inctamante of all kinds 


the 


Osna! h-terrace, 











Hcg ¥ 


Ga The best Instruments of every description fr 
‘ 1U 


the 
sent on 
oar or ValusniGus on 
of MSS., A’ 5 
be ye eget yg 
eee {in Piccadilly) 1 
\R. ST OLBERG’S VOICE LOZENGE. — 
Ds.” < vigorating and enriching the voice, and removing 
affections of he thont in mata It character for a 
Srom Gril ‘Pe i Lablache, and many of the Cl end 
‘Public ‘Speaker’ should be vubous this inval “ 
To be of all and Retail ia 
Kingdom. 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


HENRY FARNIE; 


JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s. 
The Overture .. ‘ 4s. 0d. 
Duet—"' Night and morning” we 8. and C. 8s. Od. 
Song—‘' My home in Cloudland,” original key, p 

flat ; transposed key, B flat.. -- 8 orM.S. 3s. 0d. 





ee 


3. Trio—'* News! girla, news!” ee 8.C.T. 38s. 0d. 
4. Song—‘' Boot and saddle!” ee ee B. 3s. 0d 
5. Trio—* My heart is bre aking” . § T. and B, 8s. 0d, 
6. Duet—‘‘ Ah! Captain, Lcan see you” 8. and B. 3s. 0d. 
7. Chorus—‘‘ The cattle in the clover” os -. 48. Od 
8 Song—‘'For her sweet sake”’ .. oe T. 8s. 0d. 
9. Song—‘ Ah! do not take her from him” |. C, 2s, 6d. 
10. Duet—‘‘ We waited late, we waited long, ”§. and ¥ 8s. Od. 
11. Chorus—‘‘The Rheinland” .. ee . 8s. Od. 


Cramer & Co, Limited, 201, Regent-street. 





THE RIVER SPRITE: 
OPERA IN ONE ACT. 
G. LINLEY; 


COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 





SEPARATE NUMBERS. 8. d. 

1, “My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia hai ie i » 86 

2. “ When along the road I ride.” "Rustic Song. Sung 
by Mdme. Lancia .. a ee ee « BF 

8 “© sunshine of love.” Tenor Ballad. Sung by Mr. 
Perren os 8 0 
4. **The Manager's Song. a Sung by Mr. Aynsle y ‘Cook... 8 0 
5. * Bright as love's dream.” Duet. and T. 8 0 

6. ‘Gentle spirit, sing ome Soprano ‘Air. Mame. 
Lancia on - es . & @ 

7. “Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss : ee ee «o 8 § 
8. * Hope's Dre am." Romance. Sung by Mdme. Lancia 8 0 
All beautifully iustrated with Portraits of the Artists en 


costume 
The complete work, scored for voice and piano, 15s. 





Cramer & Co. Limited, 201, Regent-street, 





PUNCHINELLO; 
A COMIC OPERA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 
WILLIAM CHARLES LEVEY. 


The complete work in quarto, for voice and Piano, bound and 
Llustrated, 16s. 
SEPARAT E NUMBERS: 


8. d. 
1. “Coo! says the Gentle Dove” (8.), beantitetly and 
trated .. ee ee 8 0 
la. The same, transposed i in F. 8 0 
2. Sabot Song—“ From Fair Auvergne 1 come" ats.) 
beautifully illustrated 8 0 
. «The Showman’s +4 " (B.), splendidly illustrated .. 8 0 
. Sixty's Serenade (B.), ill 8 0 
Hi ** Hurrah ! for the Bombardier - = ), in F., beautifully 
illustrated os ee «o 8 0 





London: CRAMER & Co. (Luurrgp), 201, Regent Street, W 





JESSY LEA: 
“OPERA DI CAMERA.” 


JOHN OXENFORD; 


COMPOSED BY 
G. A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 


8. a 
The Overture. Arranged by Edward be sree 
weno Si Solo. oe 5 0 
tt _tamsel here ?”. oe ee oe eo 8 0 
1 we! oe oe oo 8 0 
“w rhea youthful joys and hopes are fled.” eo o 3 8 
“ The Gipay'’s Home.” .. ° oe oe - 26 
— = early morn.” .. ee oe ee ee : ; 
o aly ak you sadly | tease me.” .. eo ee eo 8 @ 
“ You wicked Gipsy girl.” ee oe oe - 8 0 
* There's a wondrous magic potion.” ° ee ee 
** Movey, money !” ; - we 
* The draught of love.” 6 0 
“The last appeal.” (Jessamine ) New words by H. i 
Farnie oo oe 2 6 
At first the mountain ‘Yil” "Quartet. ee ee eo 8 @ 


Caauzn & Co. Limited, 201, Regent-street. 


THE SLEEPING QUEEN: 
HENRY FARNIE, 


M. W. BALFE. 


“THE MUSICAL MONTHLY” 


DRAWING-ROOM MISCELLANY 
Of General Literature and Entertaining Information, 
Price OnE SHILLING. 














s. a 
Overture .. * ee ° 4 
Arla—"The Prime Minister” °. <2 72 i 3 0] THE MUSIC EDITED BY VINCENT WALLACE, 
veer CT a ee ee + C.andB. 4 0 See 
rio—‘‘She is heartless” =... 8.,C.,andB. 4 0 HIS MAGAZINE contains 16 pages (48 
———as ewan 3 columns), full music size, beautifully printed, devoted to 
Fandango.—“ Pabl the lover ” ‘in s miner a . "30 literary and artistic subjects, combined with other interesting 
Ditto, —_ ditto, * {fa 6 miner ' ase matter, Fashions. fitting it fora Family Magazine. <A résumé 
Serenade—“ The Noontide Dream, ” in E 7 30 of the hions, Parisian Gossip, with Out-of-door Amuse- 
Digto, ditto, a“ - * 3 9 | ments, Charad Tales, and Sketches, is given every month, 
Trio—“ Most awful sight” ‘hGeots 46 rendering this Magazine a welcome serial for the boudoir and 
Delorean banded tees” | ; vo Uap Om $ 3 | the drawing-room. In addition, every Number contains a piece 
Quartet—“ Fondly I dreamed” ~ 86 of elegantly-engraved 
nm COPYRIGHT MUSIC 
: imi ' ’ 
Cramer & Co. Limited, 201, Regent-street. Beautifully Ilustrated, 
H E F Vv E # z Y N Which alone is worth double the price of the Magazine. 
? nennee 
AN OPERA. COMPLETE SETS FROM JANUARY, 1864, 
BY G. A: MACFARREN. May be obtained from any Bookseller or Newsman. 
- Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart 
: nse Behrens eat a re = Hm - S and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Harvest Home *"Four- “part Song. 2s. 6d. 
(Separate Voice Parts may be had. Price 3d. per page. i. 

Wear this flower and think of me ° Song. 

On my heart a weight ve oe Song. $e. Oa. 
Oh ! Hannah, Hannah, speak ee Romance," 2s. 6d. 
The brightest hope re -» Vocal Duet. 2. 6d. 
Wildly flies my - ees wheel ee se Song. 28. 6d. 
T’'ve watch’d him “ +. Song. 2s. 6d, 


———— 


Cramer & Co. (Limited), 201, Regent-street. 


Street ; Metzler & Co., 35, 86, 87, & 38, Marlborough Street ; and 
all Book and Music Sellers. 





THE APRIL NUMBER 


“THE MUSICAL MONTHLY” 





Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


N ESSRS. CRAMER & CO. (Limited) have lately 


published the following Compositions :— s. d. 


I.—FOR VOICE. 
GOUNOD—“ For lack of gold he left me.” ong by 
Titiens. In A and G.. on0e 
“ Hero to Leander.” An exquisite song oes 
ARDITI—“ Oh, touch the ivory mee — r sae 
P- Beauty Sleep (L’Ardita).. neane 
- Dream of Home (Bacio)... . 
Gondolier’s Last Good- nighit.. 
WAL "LACE—Bird of the Wild Wing.. penqn enssienas 
BALFE—She sleeps! though not a star. wap. 
ASCHER—The Cavalier’s Steed. In EandC . 
BENEDICT—My Home in Cloudland. In Dand B.. 
NICULAI—The happy Dawn of of Day.. 
RAN DEGGER—Round with amm = 1 “Yo: hot In ¢, 
B,andG .... 
DEL AM ERE—My Lady’ 8 ‘Glove... 20 0 ce 
LEVEY—Coo! says the gentle dove, ‘In @ and ¥ pn 
Hurrah for the Bombardier! In A and F 
BRINLEY RICHARDS—The celebrated ‘‘ Leah's 8 Song.” * 
In E, D, and C.. 
ADA Ms—W hen olden eve. 
SMYTH, R.A.—Frappe Fort! 
PERRING—Beware !.. 66 06-06 00 60 6 00 09 68 
MACFARREN—I've watched him .....ccccccceseseeee 
ja Wear this flow’r . teeeee 
Duet : Ne'er yield thy wa soul. occ ceenee 
ROBERTI—Duet : Faintly flow.. anet-anones 
BILETTA—Duet: I Tamburi ...... oe 
IL—FOR PIANO, 
WALLACE—Prelude and scherzo .. eo ccccccccces 
” Tarantelle ...... ce vcceccccces 
Mazurka, Cracovie.. 
GOUNOD—Four songs without words, ‘each « 
ASCHER—Chant des Naiades.. oo cece cecece 
BLUMENTHAL—La Stella... 00:60. 00.00.0665 00-60:00-¢0 
- Tere Tere 00.00 00.60 09 60 00.00.0000 


Ailes 
BRINLEY RICHARDS Wi ear this flower io Ba 
jus animam. Duet 


FAVARGER—Stradella Fantaisie. . 
Masaniello ditto . 

SCHUMANN—Chansou dans le Jardin. Duet. ‘Edited by 

Lindsa: PPOTeTeTTTy 

SUREN hi tneverie @Amour enceensecece 

IIl.—DANCE MUsiC. 

BOWZOOCEER Y —Ctasry Night Ee 0. e000 


se eee eeeeee 


AND 


DRAWING-ROOM MISCELLANY, ; 
CONTAINING 


GOUNOD’S 
“FOR LACK OF GOLD.” 
Price One Shilling. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
street ; Metzler & Co., 35, 36, 37, & 38, Marlborough- -street ; 
and ali Book and Music Sellers. 


“THE MUSIGAL MONTHLY.” 


ONTENTS OF No. 16, APRIL, 1865 :— 
Heavily Hit. By Valerie St. James. 
Chap. XIV. Into the Web. 
» aa Tatas. spins a Yarn. 
>» XVI. Taki own the Shutters. 
Needle and Garden. ne the story of a sempstress, 
Just Cause or Impediment. An American Love Story. 
Hand and Glove., by L. H. F. Du Terreaux. 
Chap. XIV. From Sport to Sport, 
The Puritan’s Legacy. 
Schloss Schlussstein. 
The Country House. 
Music, “ FOR LACK OF GOLD,” by Govnop. 
Poetry, Enigmas, Charades, &c. 
Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row, E.C.; "Cramer & Co., 20 ’Regent- 
street ; Metzler & Co., 35, 86, 87, & 38, Marlboroug! 
and ali Book and Music Se 








PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, ss -square, W.C. (Manufacturers to 
the late tirm of Allison an d Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which oe have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or woo walnut, at 24 { guineas. 





DE VILLUERS—Donato gual ace taeda eae Pianofortes tuned, repaired, taken in exchange, &e. 

nato Quad iis 00 00 00 00 ce ce oe cece 

Own Gal ao Be IRGINIA GAPSIRUS LAst SONG, 
CODER Wier * SEPARATION. 


he Stoops to Conquer, ditt 
wihpiorn_ Heneliyn G op . 
" We -. SSepeteerete 
COLOMBE—Up the Alma’s height 06.00 00 00 00 00 8 ce cece 
Lists of Vocal and Instrumental Musi 


CO > i > i CO I CO Or MOOR RD COOCOmN OO COm ON COCO DPCOCORDOOROCO COMO tOCD §6Go Co Co Os Go Oo Co Oo Co OO CO 





Speciall, ic 
eguiietion. New Music sent at Half-price, 
IV.—CHAMBER OPERETTAS. 


Now ready, scored for Voice and Piano, with or without Chorus, 


and suited for Pee OF SONG. —BENEDICT. 


A SLEEPING QUEEN.—BALFE, 
3. PUNCHINELLO. —LEVEY. 


= ecoocoooooooso cS SCa@oeoaacoooOo acooooaeoseo ooSo°o eococeceoooo 





veer Se 8s. 
CramMER and Co. itm " 201, ‘ae. 





ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Cramer anv Co. (Limited), 201, Regent-street. 


M semen LOVE IS AN OLDEN STORY. By A 
Scutozsszs. Written by Henry Farnie. 8s. Beauti- 


— and Co. (Limited), 201, Regent-street. 








NEW EDITION.—POST FREE. 
Goons wit PAMPHLET ON N THE TEETH 


4. JESSY LEA.—MACFARREN, Tilustrated and De: )» 
Explaining the mode of su 
N ONE but PIANOFORTES of the yery high higheat Tooth without Pun, to nner cay pe Ge pay 
quality are to be had of CRAMER These Teeth are supplied on the principle of attra 
ull luded fro: the a a 
inferior astruments eg tne’ y _ : pe), 207 & 200, tion and ae thus dispensing entirely with s , and are 


ReGENt-STRERT. 





LEYEL & Co., of Paris, have a’ , 


CRAMER & Co. Limited their SOLE A 


paged. PIANOFORTES by this —_ firm may now be 
for oe tren to 200 Guineas. 
PIANOFORTE GALLERY (the largest in A 207 & 209, 


SALE or HIRE. 





RgGENT-STREET. 


: 27, Harter STREET, Cavenvisn Hom KE ; City 
Establishment ; 36, Lup@ats Hixt (four doors from 


VERPOOL—134, DUKE a. 
INGHAM—65, NEW STREET. 


BIRM 
M GABRIEL undertake. 
om hg a ag ty hy ~ 
| fiteen ieee per set, best in Europe, warranted. 
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CHORUS OF NYMPHS. 





From Ethiopia’s hills we come, 
Where ancient Nilus hides his silvery head 
*Midst silent reeds, and caverns dumb, 
That never echoed mortal tread. 
Wakeful dragons, night and day, 
Guard the sacred mount ; 
Nymphs, with noiseless footsteps, play 
Round the mystic fount. 
Sire of many waters hail! 
On thy green and flowing banks, 
Fanned by many a cooling gale, 
Song and dance attest our thanks ! 
Cc. W. G. 








Miscellany. 


THE STUDY AND EXPRESSION OF BEET- 
HOVEN’S PIANO MUSIC. 


No one can render a composition with true feeling 
without having seized the idea with which it is 
penetrated. And no one can do this without la- 
bouring upon it repeatedly and for himself, until he 
is able to give an account of all the emotions with 
which it inspires him, of all the sentiments it 
elaborates; until he has attained a clear conscious- 
ness of the separate parts as parts, and of the whole 
as awhole. But in this consciousness his artistic 
fire, his love for the work must live and create. A 
cold heart is unfruitful. ’ 

Thus, let it be remarked, the final judgment of 
every work is left to the artistic consciousness of 
each individual. Nor is even the pupil excluded 
from this universal necessity. For, since whoever is 
in earnest in his profession, will inevitably take 
pains to draw from the instruction of the learned, 
and the example of the skilful performer whatever 
advantages are to be derived from them, he will 
naturally make use of the advice of his teacher as 
long as he finds it necessary to do so; and, when all 
is said, the final judgment of each one must be 
decided by his own personality, What I feel, and 
how I see it, will at last decide in all art productions, 
and, also, what it will enable me to accomplish. 
This truth is nowhere more important than in its 
application to Beethoven, for Beethoven’s works 
belong almost exclusively to the inner world of 
feeling and imagination, and hence, with regard to 
them, no example, no authority can*prevail, pro- 
vided the student does not renounce his privilege of 
labouring from a fundamental basis, and upon true 
artistic principles. And nowhere is an attempt at 
imitation (although the model should be the greatest 
of artists) and external obedience of less avail. For 
mechanical pieces, alone, without character, and 
without soul, are capable of being imitated—studies 
and fantasias for concert and saloon—and not those 
great oratorios that, possessing an individual life of 
their own, blend with our life, and from our souls, 
freely abandoned to their influence, that are born 
again. 

We cannot deny that an especial reason obliges us 
to lay peculiar emphasis upon this fact. A univer- 
sally acknowledged truth that may be explained by a 
single observation. For for how far do we not find 


the great majority of virtuoso, however accomplished favourably known in amateur dramatic circles. All 
as brilliant performers, and of teachers, however three pieces went very well, both farces being acted 
skilled in technical execution, to be removed from a| With much spirit, and Byron's travestio of Auber's 


true comprehension of Beethoven’s works. So far, 


indeed, that their example, and their advice too often | 98 Well as the musical talents of the performers. 


separates the pupil from his master instead of draw- 


ng them nearer together. They are, in many cases, | Mt. Kennett, 14th Hussars, and Capt. Burton was 
ne of ba and while we hear pv Pn jg | Smausing as Lord Alleash ; owing to sudden indispo- 
worthy of being heard, we should only do so upon sition, a substitute had to be found for Mr. Wright 
conditions of retaining our awn powers of reason and in Lorenzo, which part was undertaken, at a very 


judgment, 


+4: | Whilst both rufflans, Beppo and Giacomo, played, 

of the individual, aawe kare clncody oaGTW), sang, and danced admirably, the former réle being 
can exercise no authority over the creations of a 
great genius. I feel that it is so, or I desire that ‘ : 
it should be so, with regard to them, should avail DA-AG, Miss Weston was very leasing 0 
as little as, he so comprehends it: for the 
question is not of my wish or intentions, or of 
yours, but of the degire and purpose of Beethoven. 
d in evidence of this there is but one un- 
impeachable witness, and that is the work itself. 


The work alone, 


instead of the true claim of his great composi-| poc., Oxon., and other clergy and gentry, testifying to the mar, 
tions—a necessary result indeed of the restless | vellous effects of “Clark’s Neuralgic ure,” in N 
yearnings of his — And so surely as his | Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head 


friends, Ries and Schindler, ially the latter 


’ 


and not the sayings of| aicnlayved throughout the entire proceedin 
Beethoven, whether inscribed by his own d, eT te eehen : 


or reported by his friends. For important as we | their families, whilst on the 
may consider the sayings of the master, and as | able audience thronged the theatre. 
they are, we have already been obliged to confess 
that his sympathy in favor of his own productions 
was not always to be trusted—that caprice and | of the ee ¢7, Margaret-street, Cav 
fantasy sometimes determined his judgment Curing Tee wer 


deserve the greatest praise, for their integrity’ in bottles, at 1s. éd. and 2s, 90.—[Abvz.] 





and knowledge of art—so surely, through an 
inevitable law of human nature, it is impossible 
for us to impart a communication received from 
another without coloring it with our own 
personality. 

This tendency is universal, and whoever, with an 
unprejudiced eye, cares to observe it with relation 
to Beethoven, need only glance at the collection of 
Beethoven’s sayings by Seyfried—an author who, 
with the strictest purpose of fidelity, has presented 
us a work that is nothing less than a translation of 
Beethoven into himself; as whoever reads it will 
be forced to acknowledge. We find furthermore 
that Ries and Schindler, as far as Beethoven's 
observations upon time are concerned, are in op- 
position to each other. Both undoubtedly are 
sincere in their opinions, but they have observed 
from different stand-points, and unquestionably, 
Schindler from the highest, and from that which 
is nearest to Beethoven. The observations of 
Schindler and Ries, and especially those of the 
former we should consider of the most heart-felt 
value, but they should excuse no one from ex- 
amining the points in question himself, and draw- 
ing his own conclusions from them. Schindler 
himself, with his clear insight, requires this, and 
in passing we will but observe that among compo- 
sitions for the piano, they are more nearly agreed, 
according to his observation, with regard to the 
two sonatas, Op. 14; and among the symphonies, 
with regard to those in D major, E flat major, C 
minor, Nos. 2, 3, 5. 

Yes! We must refuse unconditional obedience 
to Beethoven’s directions on one point, namely, 
the measuring of time by the metronome, and 
fortunately, in this opinion, we have the full 
guarantee of Schindler’s sympathy. 

Beethoven, out of kindness for Maenzel’s in- 
vention, took the metronome under his protection, 
but his own judgment he expressed in these 
words: ‘‘ No metronome—he who has true feeling 
will not need it, and to him who has not it will be 
valueless; he will run wild though with the 
guidance of the whole orchestra. In fact, the 
absolute time-measurement of the metronome is 
far less in accordance with the nature of art than 
the less definite movements indicated ky the 
well-known superscriptions, allegro, andante, &c. 
According to all received opinions, this absolute 
measurement is inadmissible in art, in which 
really time cannot be thus mechanically defined, 
since the personality and mood of the performer, 
and with choral and orchestral works, the strength 
of the instruments, and size of the hall, must all 
unite in its determination—New York Weekly 
Review. 








Atprrsnot.—The last was a busy week here in 
the way of dramatic entertainments; in addition to 
a varied "performance in the theatre, South Camp, 
by the Officers of the 14th, Regiment on Monday, 
there were crowded houses on Wednesday and 
Thursday, the 19th, and 20th inst., in the Theatre 
Royal, Club-house, to witness a cleverly executed 
rendering each night of “A Blighted Being,” the 
burlesque “ Fra Diavolo,” and ‘“‘ An Ugly Customer,” 
by the officers, with the assistance of Miss Weston, 
of the Strand theatre, and Miss Ella Staunton, 


charming opera afforded fair scope for the histrionic 


The part of Fra Diavolo was very well enacted by 


short notice, by Mr. Brooks, 13th Light Infantry ; 


sustained by one of our best amateurs, Mr. Du Cane, 
of the Scots Greys, and the latter by Capt. Lockhart, 


Zerbina, whilst Miss Staunton acquitted herself well 
in the part of Lady Alleash, although the songs 
allotted to her were hardly such as to do justice to 
her really excellent voice. Colonel Ingall’s capital 
make up in the closing farce, ‘‘ An Ugly Customer,” 
should not be overlooked, nor the warm interest he 
ings. The 
ially set . ~~ for the soldiers and 

ursday a very fashion- 


first night was s 





The number of patients relieved at the Hospital for diseases 
endish-square, was 138 


Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 


Brow Nervous Debility, etc. , be had of the rietor, 
Ww. Ww Besee My ag Hg ‘am A Sold by all Chemiste 





PROVINCIAL. 
— +> -- 
Mr. Aylward, music-seller, has been appointed 
organist of St. Edmund's Church, Salisbury. 





Some of the Liverpool papers moralise on the 
Menken, but nevertheless the theatre thero is 
crowded nightly by an enthusiastic audience. 





In chronicling the proceedings of the Gloucester 
Musical Union in our last impression we 
inadvertently omitted the name of Mr. Tewksbury 
Goodfellow, the conductor, 





On Thursday night last Madame Celeste closed 
her engagements at the Queen’s Theatre, Man- 
chester. The drama, “ The Woman in Red,” not- 
withstanding its ad captandum title, has many 
excellent points, and Madame Celeste is still as 
great as ever as a melo-dramatic actress. 





Mr. 8. Arthur Chappell, director of the Monday 
Evening Concerts, St. James’s Hall, announces a 
concert at the Free Trade Hall, Manchester, on 
Wednesday evening, May 3rd. Pianoforte, Mr. 
Chas. Hallé; 1st violin, Herr Joachim ; 2nd ditto, 
L. Ries; viola, Mr. H. Webb; violoncello, Signor 
Piatti; vocalist, Miss Banks. 





Madame Judith, Societaire Imperiale Theatre 
Frangais, Paris, will make her first appearance on 
the English stage at the Theatre Royal, Man- 
chester, on Monday next, May 1st. A new drama, 
entitled “ /Tearts and Hands,” has been written 
expressly for the occasion by Mr. T. Taylor, in 
which Madame Judith will sustain the part of 
Marguerite. Othello” and the “ Merchant of 
Venice”? have been given during this week, with 
Mr. J. C. Cowper in the principal characters. The 
excellent burlesque, ‘‘ Kenilworth,” is still the 
afterpiece. At the Prince’s Theatre “ The Tem- 
pest’’ is still attractive. Ariel, by Miss Julia St. 
George, is a great feature; Mr. Chas. Calvert is 
as efficent as heretofore in Prospero, and Miss 
Florence Haydon makes a charming Miranda, 





The Musical Society of Jersey, gave their second 
concert of the season in the Prince of Wales 
Assembly Rooms on Friday the 2ist. The 
president of this society is his Excellency; Major- 
Gen. Burke Cuppage, Lieutenant-Govenor of 
Jersey. Under the conductorship of Mr. Polydore 
de Vos, the concert came off very successfully: the 
audience being both large and fashionable. Among 
the best rendered and most warmly received pieces 
was the air from the ‘ Messiah” —‘I know that 
my Redeemer liveth ;’’ the recitative “ Pastor alzale 
insieme il canto,” and chorus “Si tutti alziam,” 
from “Guglielmo Tell;” Hatton's part song “When 
Evening’s twilight ;” and a solo on the pianoforte 
* Nocturne de Concert,” and “ Tourbillon,” composed 
by Mr. de Vos. Several ‘encores demonstrated 
the pleasure derived by the audience from 80 
excellent a concert. 





The noble Cathedral of St. Patrick, Dublin— 
restored through the munificence of Mr. Guiness 
and at a cost of upwards of £100,000—has now a 
ring of noble bells, and to the latter are attached 
the once common enough machine, the chime 
barrel, the curious work of Mr. Bennett, of church 
clock reputation. The chimes play every three 
hours, so that during the twenty-four of the day 
the inhabitants of the Irish capital are regaled no 
less than half-a-dozen times with melody from the 
time-honoured high church. The tunes at present 
on the barrel are “ Rousseau’s Dream,” a senti- 
mental air published by Rousseau to some strange 
words, and in his more strange work entitled 
“Consolations of my Life;’ “The Mariners’ 
Hymn,” an importation from Rippon and Dr, 
Madan; “ Martyrdom,” a modern Scotch tune, by 
a Mr, Wilson; and the “ Adeste fideles,” or “ Portu- 
guese Hymn” tune—a tune written by an English- 








man for the Portuguese embassy about eighty 
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years ago. Why not have taken four real old 
Irish melodies? They would have been much 
more appropriate ond a hundredfold more appre- 
ciated. 





Ayrshire is becoming famous for music as well 
as poetry. There are now in Kilmarnock three 
choral societies, capable of rendering the works of 
the great masters with an ability that would do 
credit to a more pretentious place. On Monday, 
the 24th April, a concert of miscellaneous music 
was given in the Corn Exchange Hall, and with 
the exception of two names (Miss Watson and 
Mr. Houston of Glasgow) all the performers 
belong to Kilmarnock. Some of Hiindel’s choruses 
were performed by a large portion of the members 
of the local Philharmonic Society; the local brass 
band was present, and the local orchestra band, 
who played, as one of their pieces, the “ Killie 
Quadrilles,”” the composition of a townsman, H. 
Ferguson. All performed their respective parts 
well, and were appreciated by an intelligent 
audience. 'The proceeds was for the benefit of an 
old local musician, Mr. John Dow. 





In Glasgow, despite the lack of appreciation of 
strongly spiced melodrama, the management of 
the Theatre Royal has brought out “ The Hidden 
Hand.” It affords an opportunity of discovering 
not a few pleasing features in the acting of Miss 
Parker (Lady Gryfydd), and Miss Golier (Eniel). 
Mr. Keeble’s Lord Penarvon is coarse, stagey and 
devoid of study, whilst Mr. Kendal on the other 
hand dresses, looks, and plays Sir Caradoc with 
taste and feeling. He is quite a type of manly 
Saxon beauty. Madoch Goch is just one of those 
parts which never can sit on Mr. Fitzroy. It is 
a pity to see a good actor at such a disadvantage. 
With little, if indeed any, fresh painting, Mr. 
W. Glover achieves a decided success in the 
scenic effects. ‘The grouping and stage pieces of 
the Garden scene are in artistic taste. From 
the popularity enjoyed by the production of 
Buckstone’s “ Married Life” last week, we were 
sanguine of a change from melodrama. The 
comedy in question was excellently played and 
warmly received. 





ROYAL DRAMATIC COLLEGE. 

One of the most interesting of the events 
which have occurred in connection with the Royal 
Dramatic College took place there on Saturday. 
The late Mr. 'T. P. Cooke bequeathed to this 
admirable institution the sum of £1000, the 
interest of which he directed should be applied to 
the giving of an annual ‘dinner on Shakespere’s 
birthday, which was also his own, at which the 
council and the pensioners should assemble, 
together with the surviving members of his own 
family, and the most active supporters of the 
undertaking. The festival was chiefly designed 
to give the veterans a pleasant treat, and to 
bring them, under conditions most conducive to 
mutual enjoyment, into contact with those of 
their friends who were still working in the world 
of art; but the testator further directed that at 
this dinner should be announced the name of the 
winner of the triennial prize for a nautical drama, 
for which he made provision by a further bequest 
of £2000 to the college, stipulating that the 
piece should remain the property of the institu- 
tion, whose funds might be materially benefited 
by its success. The first of these social gatherings 
was held on Saturday, the 22nd of April—the day 
appointed for it by Mr. T. P. Cooke falling this 
year upon Sunday—and a numerous and emi- 
nently representative assembly met to do honour 
to the occasion. The dinner took place in the 
fine central hall, which is hung with many 
valuable paintings presented to the college by 
benevolent donors, among whom Mr. J. W. Anson, 
the secretary, holds a prominent place, and which 
is to be still further enriched by stained glass in 
the circular windows at each end of the building. 
Mr. Benjamin Webster, the master of the college, 
presided, and he was supported on the occasion by 
Mr. Keeley on his left, and Mr. Cumming, the 
son-in-law of the late Mr. T. P. Cooke, on his 
right. Amongst the other gentlemen present we 
noticed Mr. J. B. Buckstone, Mr. Robert Bell, 
Mr. Creswick, Mr. Lane, Mr. J. L. Toole, Mr. Paul 
Bedford, Mr. J. Robins, Mr. J. Cooper, Mr. Anson 








(the secretary to the Royal Dramatic College), 
Mr. Nelson Lee, Mr. Mark Lemon, Mr. Leicester 
Buckingham, Mr. Horace Mayhew, Mr. Wellington 
Vallance, Mr. F. de Fonblanque. Mr. Sams, Mr. 
Gruneisen, Mr. Bayle Bernard, and many others 


‘| well known in the literary and dramatic world. 


The Master, in proposing ‘“‘The Health of the 
Queen,” said that the bead and the gems in their 
glasses, and the wine that sparkled within, were not 
more cheering to the eye and to the palate than 
the name of their gracious Queen was to the 
heart of every Englishman. (Applause.) Cleopatra’s 
pearl could not be drunk with greater pride than they 
drank to that model of her sex, the mother of her 
people, and a loving wife. (Applause.) God give her 
the courage to come among them once again to receive 
the ovation she so richly deserved. (Applause.) She 
had been one of the first to generously help the 
erection of this college with the munificent sum of 
£1001. and her noble consort laid the foundation 
stone of the building with an earnest hope for its 
prosperity, and the strongest expression of desire for 
its future welfare. (Applause.) 

The toast was duly honoured. 

The Master next proposed ‘The Health of the 
Prince of Wales and the rest of the Royal Family.” 
He said His Royal Highness, the Prince of Wales, 
patron of the Royal Dramatic College, was full of 
English life and English feeling. He loved the 
rational amusement of the drama, an example he 
hoped his future subjects would follow. Thank 
Heaven it was inborn; and he had reason to believe 
he would practically show his hearty interest in this 
institution as its patron, and carry out his noble- 
minded father’s intentions. He was the expectancy 
and fair rose—or, rather, he was the expectancy and 
his charming princess the fair rose of the State. 
(Applause.) 

In accordance with one of the conditions of the 
will of Mr. T. P. Cooke, 

Mr. Webster next proposed, ‘* The Memory of the 
Immortal Bard Shakespeare,” and in doing so he 
said: Gentlemen, under the will of Mr. T. P. Cooke, 
the first glass of wine after the routine toasts is to 
be drunk or drained “‘To the Memory of the Im- 
mortal Bard Shakespeare.” Any attempt to urge 
you to honour the memory of the immortal poet 
would be an impertinence on my psrt, but you must 
allow the poor player to express his gratitude to the 
mind of him who imagined those wondrous cha- 
racters, clothed in such unparalleled language, which 
are the life and soul of histrionic art. (Cheers. 
Shakespeare carried the dramatic art under Elizabeth 
and James to a degree of splendour that has never 
been surpassed. Though a pleiad of great authors— 
Jonson, Massinger, Rowe, and Webster—were his 
contemporaries, the dazzling sun of the great drama- 
tist, which rendered lustrous the end of the six- 
teenth century and the beginning of the seventeenth, 
had absorbed in his rays, the éclat of the stars 
which gravitated around him, though some in 
passages were scarcely inferior when perused and 
studied. Ben Jonson alone has appeared, in some 
sort, to have escaped from this eclipse; but if he 
was cited, or quoted, or read, it was less to render a 
merited homage to the vigorous painter of the 
manners and vices of his times than for the sake of 
contrasting his rude talents and his humours with 
the genius of his rival, and to draw from this com- 
parison a new subject of glorification, all to the 
advantage of the gentle Shakspere. (Cheers). How 
justly proud must every Englishman feel, that he is 
the countryman of Shakespere, whose words are 
instruction and gratified wonder to the educated, 
and fall from the exponents of his poesy like manna 
in the wilderness to the uneducated, each rising 
from the perusal or the representation a wiser and 
a better man. Let these noble editions of his works 
be accessible to all, and these monuments of paper 
will outlast all the statues in marble or in bronze. 
(Cheers.) 

The toast having been drunk, 

The Master said: ‘“‘ My next duty is one which 
I rise to perform with considerable entotion,—it 
is to give you a toast to the memory of Mr. T. P. 
Cooke. He was one of my earliest instructors. 
In youth I earned his goodwill, and retained his 
friendship in after life. One of his most intimate 
friends, Mr. Lane, is present with us, and he will 
be better able to speak of the toast than myself, 
and I have much pleasure in calling upon Mr. Lane 
for that purpose.” 

Mr. Lane, in obedience to this request, said: 
“Mr. Master and gentlemen, I hope that the memo- 
rial which we celebrate to-day will grow in interest 
with the return of each anniversary. We meet, in 
fulfilment of the intention of a distinguished actor, 
a good man, a dear friend, to do honour to his 
memory. (Applause.) It was a genial and a 
generous motive that moved T. P. Cooke to take 
advantage of ‘the accident of his birth’ for the 
sake of bringing forward, periodically, the claims 
of the Royal Dramatic College, to which in life he 
did good service, and the cause of which he 


~— 


thoughtfully advocated when he came to make 
his will. Let us speak of him as a player, as a 
gentleman, and in the relations of social life. On 
the stage he always spoke from the heart, and so 
never failed to reach the hearts of his audience. 
While as ‘the well-graced actor,’ he often fur- 
nished, in graceful and classical action, an admir- 
able study for the sculptor and the painter. In 
his home, every one who knew him was impressed 
with the character of his domestic life; while in 
general society he did honour to the profession 
that he loved, and wherever he went he took with 
him the best of courtesy and good breeding. Now 
let us get a little closer to him. Like Polonius, 
‘he had one fair daughter, and no more; the 
which he loved passing well.’ But, unlike 
Polonius, he lived to see her mated. It would ill 
become me to enlarge upon the unspeakable bless- 
ing to him of that marriage, or on the delight 
with which we saw him with his grandchildren on 
his knee, and little T. P. Cooke Cumming old 
enough to love him dearly, and tc mourn his loss. 
With reference to his grandson, as well as to his 
e.g we may fairly quote from Ben Jonson's 
ines— 
* Look how the father’s face 
Lives in his issue.’ 

I hope, Mr. Master, that we may be permitted to 
look forward to the presence in this hall, actual 
and bodily, of Mrs. Hugh Cumming. (Applause.) 

The Master then read those portions of the 
will of Mr. T. P. Cooke which referred to the 
present anniversary, the purport of which we 
have indicated in our opening remarks. The 
memory of Mr. Cooke having been duly honoured, 

The Master next announced that he had re- 
ceived a parcel from the Rev. Mr. Fawcett, son of 
Mr. Fawcett, well-known in the theatrical world. 
The parcel contained the medal presented by the 
actors and actresses of Covent Garden Theatre to 
David Garrick nearly a century ago, and which 
had been purchased for the late Mr. Fawcett, and 
it was now presented to the Royal Dramatic 
College by his son. The Master said the gift was 
a most valuable one, and would be highly prized. 

Mr. Robert Bell then, in appropriate terms, 
proposed “The Drama.’’ He coupled with it the 
name of Mr. Creswick, declaring that the actor 
was to the work of the dramatist as the light 
which placed behind the stained glass brought 
into full view all its artistic beauties. 

Mr. Creswick responded. 

Mr. Leicester Buckingham proposed “ Pros- 
perity to the Royal Dramatic College and health 
and happiness to the pensioners.” This was a 
toast which he felt sure need only be mentioned 
to insure immediate recognition, and it would be 
drunk with the heartiest goodwill by all present. 
He had always taken the deepest interest in the 
history of this College. With regard to the pen- 
sioners of the College, he need hardly say that the 
gift was not given them as charity—(applause)— 
but for long and arduous exertions in their pro- 
fession. (Applause.) Their recollections of their 
own life-work would fill up for them many pleasant 
hours in this home in which they had found a 
haven, and there would be no long winter even- 
ings, no spring-time strolls in the green fields, 
which would not be enlivened by reminiscences of 
the smiles and tears which they had evoked by 
illustrating great dramatic creations. (Applause.) 

The toast was drunk amidst loud applause, and 

Mr. Campbell, an actor well-known and es- 
teemed in his day, and now a resident in the Col- 
lege, responded to the toast in a brief but elo- 
quent and feeling speech, which was received 
ee manifestations of sympathy and ap- 

roval. 
7 Amongst the other toasts were “The Press,” 
sous by Mr. Jerwood, and responded to by 

r. Leicester Buckingham; ‘The Ladies,” pro- 

d by Mr. Mark Lemon, and responded to by 

r. Montague Williams; “The Master, War- 
dens, and Officers of the College,” proposed by 
Dr. Spinks, and responded to by Mr. Benjamin 
Webster, Dr. Fletcher, and Dr. Borlase Child. 

The musical arrangements were under the able 
and experienced direction of Mr. Frederick Kings- 
bury, and added very largely to the enjoyment of 
the guests. The words of the greater number of 
the morceauz given were appropriately selected 
from the works of Shakesperc, and the executants 
made good their title to the warmest praise. 
Miss Rose Hersee, who exhibits a steady and 
rapidly growing command over the resources of 
her fresh and charming voice, sang ‘‘ Where the 
bee sucks,” with such exquisite taste and vocal 
skill that she was encored, and her execution of 
“O bid your faithful Ariel fly” was also in all re- 
spects admirable. Mr. Montem Smith gave 


“When that I was a little tiny boy” with 





capital effect, and the sweet and clear tones of 




















No. 88, April 29, ’65.] 


THE ORCHESTRA. 


69 








Mr. Fielding were heard with excelient effect in 
the concerted pieces, in which he found unexcep- 
tionable coadjutors in Miss Rose Hersee, Mr. 
Montem Smith, Mr. Lawler, and Mr. Frederick 
Kingsbury. Mr. Paul Bedford delighted every- 
body by his feeling rendering of “'Tom Bowling,” 
and his brother, Mr. Henry Bedford, who has 
withdrawn from professional life to the honourable 
retirement of the college, sang ‘‘ Auld Lang Syne” 
with genuine pathos, and earned hearty applause. 








Music. 


Crystat Patace.—The announcement of the 
performance of Beethoven’s “Choral Symphony,” 
drew together, on Saturday last, one of the 
largest audiences that we ever remember to have 
seen at the present series of concerts. It is the 
ninth and last of that great series of symphonies 
with which the great master’s name is indissolubly 
connected. It was written in 1822-3, and is 
known in Germany as “ Sinfonie mit Schlusschor.” 
The movements are: (a) Allegro ma non troppo, un 
poco maestoso,—(b) Scherzo, molto vivace,—(c) Adagio 
molto @ cantabile,—and (d) a finale for quartet, 
chorus, and orchestra. ‘I'he words of the vocal 
part are from Schiller’s ode “An die Freude”’ 
(“To joy”). The almost insurmountable diffi- 
culties of the last movement are the chief bar to 
its frequent production; as in the celebrated 
eight-part Mass in D, the voices are tasked to the 
extreme; the sopranos, for instance, having to 
hold upper A for sixteen bars. The quartet con- 
sisted of Madame Parepa, Miss Julia Elton, Mr. 
Cummings, and Mr. Lewis Thomas, who sustained 
their parts admirably. The chorus, too, were 
evidently well drilled; but the band, especially in 
the the adagio and scherzo, played to perfection. 
Hector Berloiz considers the Ninth Symphony as 
“The mightiest expression of the genius of 
Beethoven, and the culminating point of modern 
music,” and Richard Wagner, has even attempted 
to convey in words the sentiments which the 
work is intended to express. It is doubtful 
whether it was ever better rendered than on 
Saturday last. Mr. Manns deserves every credit 
for his great success; and we are pleased to 
inform our readers that the ‘ Choral Symphony” 
is to be repeated to-day. The only other in- 
strumental piece was Beethoven’s overture to 
“Prometheus.” Each of the principal vocalists 
gave an air. Madame Parepa sang “If guiltless 
blood,” from Hiindel’s “Susanna;” Miss Elton 
sang Gounod’s “ Le parlate d'amore ;” Mr. Cum- 
mings sang Schubert’s serenade, “Through the 
night my songs abjure thee;” and Mr. Lewis 
Thomas was particularly successful in Gounod’s 
exquisite sacred song, ‘‘ Nazareth.” 

Mr. R. Buacrove’s Concert — BEETHOVEN 
Rooms.—With the view of bringing prominently 
before the public the claims of that somewhat 
neglected instrument the concertina as a most 
useful adjunct to our chamber music, Mr. Richard 
Blagrove has projected a series of four concertina 
concerts, to take place in the above rooms. The 
first took place on Monday evening last, before a 
very full audience. Mr. Blagrove, who performed 
on one of Cramer & Co.’s artist’s concertinas, 
played a solo by Regondi, “Les oiseaux,” and was 
compelled to repeat it. He also took part with 
Mr. Henry Blagrove in a duet for violin and con- 
certina from Spohr, and with Mr. Sydney Smith 
in a duet for pianoforte and concertina, on airs 
from ‘“Luerezia Borgia.” Gounod’s celebrated 
serenade, “ La berceuse,” arranged for piano and 
concertina, was also capitally given, and seemed 
to create considerable interest. Among the 
miscellaneous music may be mentioned an andante 
and rondo for violin by Mendelssohn, played by 
Mr. Henry Blagrove, and a polonaise by Chopin 
for pianoforte solo, most brilliantly executed by 
Mr. Sydney Smith. The vocalists were Mr. Henry 
C. Sanders, Mr. Leigh Wilson, Miss Westbrook, 
and Miss Rose Hersee, whose exquisite rendering 
of “Coo, says the gentle dove,” from Levey’s 
* Punchinello,” was universally admired. The 
concert concluded with a selection from Gounod’s 
“ Faust,” arranged for violin, concertina, viola, 
and pianoforte, and played by Mr. Henry 
Blagrove, Miss Ellen Attwater, Mr. Richard 
Blagrove, and Mr. Zerbini. 

BretHoven Society, Wri.is’s Rooms.—In con- 
sequence, no doubt, of the large attendance at 
the first Saturday morning concert of the present 
series, the directors of this society have again 
changed their plan, and intend to continue the 
concerts weekly. The first item of the program 
on Saturday last was Hummel’s grand trio in E 


was particularly well played by Madame Alice 
Mangold, Herr Jansa, and Herr Bidel, the last 
movement being especially deserving of praise. 
The vocalists were Miss Rose Hersee, who sang 
Haydn’s canzonet “My mother bids me bind my 
hair,” and Wallace’s ballad “When the elves at 
dawn,” in her usual pleasing style ; Miss Messent, 
who gave Mozart's beautiful aria ‘Deh vieni non 
tardar’”’ with great attention to expression ; while 
to Mr. David Miranda were allotted Beethoven's 
‘*‘ Adelaida”’ and a serenade by Reichardt, which 
was evidently more suited to his powers than the 
former song. The concert concluded with Leet- 
hoven’s quartett in D major. 


Tue Musican Unton.—This admirably con- 


and-twentieth Season. 


applause from 


James’s Hall. 
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Pianoforte ...... Ze bs ‘ .Mdme. ‘Clara Schumann 


public, would be superfluous. 
Piatti, in the adagio of Haydn’s fine old quartet, 


the Hall, 


lips of artists and amateurs. 


classical music was the quintet, iu which Mdme 
Schumann sustained the pianoforte part. 


to support. 


tained great success, and the patronage of the mos 


varied, guided by her experienced judgment. 


lectual acquirements. 


scription. The attraction of Mdme. Schumann’ 


every pianiste of note in London. 


talent. The performance altogether was one of th 
finest we have heard at the Musical Union. 


consisting of the dilettanti of the 


success. 














major for pianoforte, violin, and violoncello, which 





she also joine 


If we 
except Jenny Lind, no artiste in Europe has been J 
more {¢ted for her musical talents than the once | Program was well carried out. Som 
fascinating young pianiste—Clara Wieck, now widow | there naturally were, but none which is unusual 
of Robert Schumann, with a family of seven children |in an orchestra the members of which practise 
After her return from a professional | music as a relaxation and not as a profession; 
visit to Russia, Vienna, and Paris, where she ob- 


talent brought together among the audience nearly 
She played on a | nium. 
splendid Erard pianoforte, and as she descended 
from the orchestra a crowd of noble ladies sur- 
rounded and paid her the compliments due to her 


Mr. Aprommas’ ConseRVATOIRE (for the cul-|the conductor, and by so doin 
tivation of the harp) was inaugurated last Tues-| little contretemps in the time. 
day by a Soirée Musicale at 76, Harley Street, Ca-|tion of the program fell to the lot of Mrs. 
vendish Square, where the Conservatoire de la| Bernard Scales and Mr. Plater, the former of 
Harpe is located. There was a brilliant assembly, 
rofession, 
and several distinguished members of the aris- | sage,” both joining in the duet “Schines Miidchen,” 
tocracy to listen to the charming music prcvided | from Spohr’s “ Jessonda,” 
for them, the most successful of which was the 
“Linda” duo fer harp and piano, by Messrs. 
W. B. Harrison and Aptommas. As a means of | singing the “ Message,” a monopoly of Mr. Sims 
re-introducing the study of the harp, the Con-| Reeves, evinced an ambition which his powers 
servatoire offers: An improved harp-string; in- | scarcely warranted ; we should have preferred him 
struction-books simplifying the tuning, stringing, 
and the pedals; lessons on moderate terms; re- | however went pretty well, despite a little variance 
duction in the cost of harps; accommodation for | between the two singers as to time. A capriccio 
practising, &c. We wish the Conservatoire every | of Mendelssohn was withdrawn from — 

out o 


Sr. Atpnace Amateur Cuorat Socrery.— 
The above society gave a concert on Wednesday, |on the march from “ Otello” was substituted, 
19th inst., in the Lecture Hall, 165, Aldersgate | This, played on the pianoforte by Mr. John Har- 
Street, in aid of the fund for the enlargement of | rison, obtained an encore, for which he gave a 
the organ of St. Alphage, London Wall. Miss | selection from “ Faust;” this also was warmly 
Mina Poole sang three times, and was encored in| applauded. Mr. Hollebone’s fantasia on “ Fa- 
“ The Sailor-boy’s Mother” and “ Cherry Ripe;” 
with Miss J. Scholes and Mr. 


Overall in Leslie’s trio, “ Memory,” which was 
redemanded. Mr. W. H. Starey sang Simpson's 
buffo song, ‘‘ My old wife,” with such good effect, 
that he had to sing two others of the same style 
by way of encore. Gounod’s “ Méditation” was 
finely rendered by Messrs. V. Nicholson, J. 
Thorley, and R. Ling: it was encored and 
repeated. Mr. Thorley also gave two solos on 
the pianoforte, and Mr. Nicholson one on the 
violin, which were all well received. Several 
glees and partsongs were nicely given by the 
choir. We must, however, signalise Barnby's 
“Sweet and low” as being taken too fast: and 
an error was made in the opposite direction by the 
singing of Morley’s madrigal ‘‘ Now is the month 


ducted Society, which has gradually risen to the of Maying,” much too slowly. Mr. Ht. L. Morley, 
important position it at presents hold among our | Otganist of S. Paul's, Herne Hill, accompanied, 
artistic Institutions, may fairly be considered to|@nd_ Mr. R. 
have arrived at full maturity on reaching its one- | conducted. Much credit is due to the 
The following choice 
selection was marvellously well executed on 
Tuesday last, and elicited the most rapturous crowded, and the concert was an entire success, 
the aristocratic audience that | We trust a handsome sum has been realised for 
attends the Musical Union Matinées at St. | the object intended. 
The following was the program:— 


Ling, organist of St. Alphage, 
latter 
gentleman for the correct singing of the choir 


(except in the instances named). he room was 


Brrxron Amateur Musican Socrery.—The 


vs sees, Haydn | Merits and demerits of this society have of late been 
- Schumann 


the subject of discussion in our columns. The claims 


‘|put forth by amateurs on public appreciation 


..... Chopin | Constitute at all times a debatable province ; for 


F, Hiller | while in every audience there are critics who 
.. A. Henselt 


expect too much from the dilletante capacity, 
there are on the other hand amateurs who 
conceive that the amatorial quality should 
shield inefficient performers from the reproach of 
inefficiency. In our dealings with amateur 


To expatiate on the executancy of the above | Societies, both musical and dramatic, we have 
quartet players, now so frequently before the always endeavoured to keep the middle course: 
Joachim and|to encourage what undeveloped talent is worthy 


of praise, to rebuke the vaulting ambition which 


> 


were interrupted by applause from all parts of is more frequently apt to o’erleap itself in 
and with their companions, retired , 
amidst a chorus of bravo uttered from a hundred | #2 amateur attempts too much, he is as worthy of 
The effect of c : . 
Beethoven’s grand quartet was equally fine, and when, however, he is modest his shortcomings 
never more enjoyable than upon this occasion. 
The bonne bouche of this recherche banquet of 


unprofessional than in professional circles. When 
rebuke as is the most egotistical professional: 


merit lighter criticism. Judging from the concert 
on Wednesday evening, it would seem that 
harder things have been said of the Brixton 
Musical Society by one of our correspondents 
than the Society deserve. A sufficiently difficult 
Some failings 


none which may not with care and greater experi- 
t|ence be remedied. ‘The orchestral performances 


distinguished personages, Mdme. Schumann reap- | embraced Romberg’s Second Symphony in D, four 
pears among us with renewed vigour, and plays as 
no lady pianist can play, with a thorough command | and the overture to ‘‘ Zampa.” 
of the instrument, investing her music with the end- 
less charms of beautiful touch, the most delicate} have been more successful had the players kept 
and most powerful, the most poetical and the most | better together. ‘The weak points were the drum, 
Both 
in the quintet and the pianoforte solos, this gifted | performer being invariably behind, the second 
lady received great applause, and more than ever] sadly uncertain, and the last playing with such 
confirmed the high opinion which Mendelssohn de- 
lighted to express of her musical genius and intel- 


movements; a selection from ‘‘ Gughelmo Tell ;” 
The first and last 
of these were creditably perfoemed, and would 


one of the oboes, and the euphonium: the first 


execrable taste as to warrant the appellation of 
“cacophonium” rather than euphonium to his 


The hall was full, and we are | instrument. We understand that Mr. Reynolds 
happy to hear that Mr. Ella has a very large sub- 


is a young performer, and therefore recommend 
8! assiduous study before he again trusts himself 
with so formidable an instrument as the eupho- 
The clarionets were worthy of all praise ; 
the clarionet solo in “ Zampa” would not have 
disgraced a veteran performer. We would sug- 
gest, however, for the better rendering of their 
orchestral pieces in future, that the Brix- 
tonians pay greater attention to Mr. Boose, 

avoid many 
he vocal por- 


e 


whom sang the “Minstrel Boy” and Gounod’s 
“ Berceuse,” and the latter Blumenthal’s “ Mes- 


Mrs. Bernard Scales 
possesses a remarkable voice, the source of which 
we tried to discover, and failed; Mr. Plater, in 


in a less assuming vocal character. The duet 


in uenee of the piano being f 
tune with the other instruments, and a fantasia 


vorita”’ was well performed on the cornet, with a 
curious pause in the middie, arising probably from 
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circumstances over which Mr. Hollebone had no 


| erethed, is unreliable. 


Wachtel is an exploded 


control. Though we have here pointed out several | entity; the débutantes have subsided from the 
of the more assailable points of the performance, | brilliancy of a first appearance into stars of the 


its success with the numerous and fashionable 


| fifth and sixth magnitude. Comparing the mean 


audience is not to be questioned; and when the | stand opera is, season by season, compelled to 
friends of the Brixton Musical Society filed away | take in London, with its reputation in any other 
to their carriages, the prevailing impression on| country, we ask when will Italian Opera be re- 
their minds of the nature of the concert was evi-| putable in England? and leave Mr. Gye to solve 


dently a most favourable one. 

Sr. Paimie's Cuornan Association.—The sixth 
concert of the society was held at the Kensington 
Rooms cn Friday evening, when a selection of Sacred 
and other music was performed in a very creditable 
manner by the Church choir under the able direction 
of Mr. Barnby. Among the solos may be mentioned 
Smart's ‘Come again, Spring,” and “The Suliote 
War Song”’ (LB. Richards) ; both of these were encored. 
Mr. Brinley Richards performed a selection from 
Mendelssohn, andasolo on Welsh melodies (encored). 
The Rooms were crowded to the doors. 

Myppe.ron Haui.—Miss Lizzie Wilson gave 
an evening concert on Monday, assisted by 
Madame Helen Percy, Miss Palmer Lisle, Messrs. 
Frederick Walker, and Chaplin Henry, vocalists, 
and Madame Charlotte Tasker, instrumentalist. 
In the first part Madame Helen Percy, who has 
a nice even voice and quiet style, sang “‘ The sea 
hath its pearls” very sweetly. Madame Tasker 
played the adagio and rondo “Il moto Continuo” 
sonata in C, Weber, with great feeling and execu- 
tion. The remainder of the first part was mild, 
the singers and accompanyists did not seem to 
understand one another, and the audience were 
cold. Inthe second part, however, all ehanged, 
and four pieces running were encored. Madame 
Helen Percy sang “ “I'was within a mile,” and for 
an encore ‘Come lasses and lads.’ Mr. Chaplin 
Henry gave Benedict’s gipsey’s warning “ Rage, 
thou angry storm,” and “ The village blacksmith.” 
Miss Wilson repeated ‘ Deep in my soul,” which 
was written expressly for her by Alfred Mullen, 
and Miss Palmer Lisle sang ‘“ Maggie’s Secret ” 
charmingly, and was encored, when she substituted 
* Milly’s faith.’ Mr. Walker was warmly ap- 
plauded in his song ‘ She wore a wreath of roses,” 
which he sang with much feeling. 

Canonsury Vocau Uniton.—The last public re- 
hearsel of the above union for the season was 
held on Thursday evening, April 27, in the large 
lecture-room, Union Chapel, Compton Terrace, 
Islington. The excellent program contained 
the following pieces :—* Sanctus,” Bartniansky ; 
“Gloria in Evcelsis,” Dr. Gauntlett; “ Blessing, 
glory!’’ (motett, for two choirs with quartett), 
J.5S. Bach; “ Me ye have bereaved,” C. Morales ; 
“In exitu Israel,” Ps. cxiy. (for two choirs), 8. 
Wesley ; “ Call to remembrance,” Farrant; “ Psalm 
xci” (for two choirs, with soli), Meyerbeer; 
“Sweet honey-sucking bees,” madrigal, Wilbye; 
* Around the May-pole,” part-song, J. L. Hatton; 
« Cynthia, thy song,’’ madrigal, G. Croce ; ‘‘ Queen 
of the World,” madrigal, L. Marenzio; “ Dream, 
baby, dream,” part-song, H. Smart; “ Hearken to 
thy faithful swain,” madrigal, “C. Morales; 
“ Fire, fire!” ballet, aleve * Down in a flow’ry 
vale,” madrigal, Festa ; “‘ Good night,” part-song, 
Dr. Gauntlett. The execution of the above was 
highly creditable to the members, and reflected 
great credit on Mr. E. Prout, B.A., their talented 
conductor. The audience were exceedingly grati- 
fied, and were by no means sparing of their ap- 
plause. From the progress already made, we 
anticipate a brilliant future for the Canonbury 
Vocal Union. 








Theatres, 


—_—>~——_ 
1, Covent GARDEN. 


* Prophéte;” “ Rigoletto; “ William Tell.” 


With leading talent below mediocrity, and with 
an inefficient chorus, Italian Opera lingers in a 
most unsatisfactory state in the house of Mr. Gye. 
Nothing but that British prejudice, which 
amounts to little short of British snobbery, would 
have last season refused to English Opera in its 
efficiency a patronage accorded to the Italian 
season in its poverty of enterprise and poverty of 
effect. ‘The representations we have hitherto had 
have, in each case, been below the level attained 
by the English Opera Company: in respect of pre- 
sentation and support, the works of the one ré- 
gime will not bear comparison with those of the 
other. We have waited for the great things 
pa us by the upholders of Mr. Gye, and 

ave hitherto waited in vain. A few débuts of in- 
different artists have constituted the proceedings 
of the season up to the present time. There is in 
the present company soloists and chorus, one 
artist of eminence—Mario—and he, it is to be re- 


the question. 
2. Her Magesty’s. 

The season opens to-night (Saturday) introducing 
| two débutants, in the persons of Miss Laura Harris, 
jan American artist, and Mr. Carrion, to the English 
public. 

3. Drury LANE. 
“ The Fool's Revenge ;’’ “ Henry the Eighth ;” 
* Comus.” 


4, Lyceum. 

“ A Day After the Wedding ;” “ The Mowntebank.” 

It is no questionable compliment to Mr. Fechter 
to say he makes a capital vagabond. Seldom does 
an actor’s repertory embrace so many varied parts 
as his, and still seldomer are all those parts so 
excellently filled. From Hamlet to Robert Macaire, 
from Lagardére to Belphegor, the actor’s soul gets 
into the impersonation, and the actor’s talent 
makes that impersonation successful. In a part 
like the “‘ Mountebank” Mr. Fechter is eminently 
natural, yet not the less dramatic. Nothing of 
the force and pathos of the character is lost by 
the naturalness of the player. In his light-hearted 
childish humour, in the playful humour he takes 
in the purchase of a shawl for his wife, and toys 
for his child; in his fierce resentment at inter- 
ference between their lives; in his agony at the 
discovery of his wife’s apparent faithlessness ; and 
in all his subsequent misery, poverty, passion and 
pain, the part of Belphegor is most creditably 
sustained. ‘There was no exaggeration in it all, 
and this despite the tendency of the piece itself 
towards exaggeration ; for the morale conveyed in 
a wife’s clandestinely flying from her husband’s 
house to save her child's life is of that French nation 
which delights to set one duty warring against 
another, and staking interest on the result. But 
Mr. Fechter was good throughout, and his acting 
lacked nothing. His collaboratrice Mdlle. Beatrice 
is a graceful and quiet actress, who filled her part 
with unobtrusive dignity. Like Mr. Fechter, she 
has acquired a considerable mastery over the English 
language: not to such a perfect extent as he has, 
but to an extent which renders her accent pleasing, 
and which improves steadily. We cannot altogether 
endorse the laudatory opinion formed by some of the 
press of Master Fechter’s talent. To us he appeared 
a rather precocious young gentleman, who had been 
taught or suffered to overdo his part, and whose 
enunciation was simply unintelligible. In the scene 
where he finds his little sister has left her bed-room 
(she has left the house too, but her brother would 
not find that out at once), he comes rushing 
on the stage, strikes an attitude against a 
table, and pants violently. Master Fechter should 
be taught that small boys do not heave their 
bosoms on trying domestic occasions: it is 
only heavy fathers on transpontine boards who 
do that. Mr. Ryder had not much to do; Mr. 
Widdicomb was very successful in a congenial 
part, that of the merryman, Farfayon; Miss 
Carlotta Leclereq was charming as Violette de Bois- 
jleury. A very pretty divertissement was introduced 
in the third act, a dance of Pierrots and Pierrettes, 
who tripped about to represent a masque. The 
scenery reflected the highest credit on the painter ; 
each scene was an admirable set. In its mounting, 
as in its playing, nothing is left wanting to secure 
for ‘* Belphegor” the public favour. 


5. Princess's. 
“ Heart-strings and Fiddle-strings ;” “ Arrah na 


Pogue; or, the Wicklow Wedding ;” “ An Ample 
Apology.” 


6. HAYMARKET. 


Mauve ;’’ “ Lord Dundreary Married and Done 
For ;” “ Family Jars.” 
7. New Ape.put. 
“ Masks and Faces ;” “ Pan;” “ The Steeplechase.” 
8. OLyrmpic, 
* Always Intended;” “ Settling Day ;” “ High 
Life Below Stairs.” 
9. STRAND. 
“ Deaf as a Post ;” “One Tree Hill; ‘* Patient 
Penelope.” 
10. Sr. James's. 


“* Faces in the Fire ;” “ Ulysses ;” “ The Three 
Furies.” 





“ Three Weeks After Marriage ;’’ “ The Woman in 





11, AsTLEy’s. 


* The Mariner’s Compass ;” “ Whitebait at Cre- 
morne ;” * Love in a Village.” 


The celebrated nautical drama of “ The 
Mariner’s Compass” is still supplying delighted 
audiences with an idea of the hardships to which 
our nautical brethren are subjected, and is likely 
to remain on the bill till the English Opera dis- 
places it. ‘The drama has this week been followed 
by the farce of “ Whitebait at Cremorne,” and the 
ballet of “ Love in a Village.” 


12. New Royatry. 
* Faint Heart Never Won Fair Lady ;” “ Pirithous ;” 
“* The Secret.” 

We have to apologise to the fair lessees of this 
theatre for having so long neglected to notice the 
new burlesque “‘Perithous.” As, however, the piece 
is now established in popular favour, a few words 
on the subject will suffice. The drama possesses 
the elements of success in the excellent acting, the 
terse and pointed language, containing more than 
the usual number of good jokes; and thus, in the 
singular alternations of laughing and groaning 
with which these dramas are now commonly re- 
ceived, the balance is decidedly in favour of the 
“merry mood.” The display of beauty is remark- 
able. Miss Fanny Clifford, with her fine classical 
head and bust and her handsome countenance, 
may, without flattery, be pronounced the belle of 
the metropolitan stage. Then there is the fair 
brunette, Miss Lydia Maitland, though we would 
rather not see such a piece of delicate feminity in 
a jockey cap and Jack-boots, talking “ turf.” Add 
to these, Miss Ada Cavendish and Miss Nelly 
Burton, and we have a ‘quartet of as handsome 
faces as are to be seen during holiday-time, when 
beauty is always in the ascendant at the theatres. 


13. Prince or WALES. 


“A Winning Hazard ;” “* La Somnambula ;” 
** Vandyke Brown.” 


14. SADLER’s WELLS. 


“ King John ;” oo ee. * Calypso and 
‘elemachus, 


15. MARYLEBONE. 
“The Orange Girl;” ‘ Whittington and his Cat.” 


16. BrITANNIA. 
“ The Volcano of Italy a “ Debo-Lear ;” “ The 
Eagle and Child.? 


17. Vicrortia. 
“The Demon of Darkness ;” ‘ The Colleen Bawn.” 


A romantic drama, entitled “‘ The Demon of Dark- 
ness,” is the great source of attraction at this 
establishment. The piece is meritorious from the 
ability displayed by the performers and for the care 
the management have taken in placing it on the 
stage, a circumstance duly acknowledged by a 
crowded house by their continued manifestations of 
applause. The scenery, as also the music, is in 
strict accordance with the name of the piece. The 
drama of “‘ The Colleen Bawn” concluded the per- 
formances. On Monday next Madame Celeste will 
make her first appearance in her great impersona- 
tion of Rudiga in “* The Woman in Red.” 


18. Pavinion. 
“ The Sailor’s Sheet Anchor ;” “ The Lady and the 
Devil.” 


19. GRECIAN. 


« Just in Time;” “ Une Féte a Seville ;” 
“ One Tree Square.” 

The gardens of this famous place of amuse- 
ment, as well as the theatre, were crowded to 
excess during the Easter holidays. In the 
dramatic line the visitors were supplied with an 
attractive entertainment, consisting of a drama, 
entitled “‘ Just in Time, or The Murder in the 
Sedgeley Road,” a ballet in which the Misses 
Conquest and Mrs. Conquest’s pupils take part, and 
anew drama, entitled ‘‘ One Tree Square.” In the 
former Mr. George Conquest and Mr. Manning, 
who impersonate respectively Bunnage and Bob 
Bartlemy, are the life of the piece, and, in con- 
junction with Miss Victor, contrive to keep the 

ouse in a continued state of laughter. 


20. STANDARD. 
“ The Union Jack ;” ‘‘The Brigand.” 


21. Crry or Lonpon. 
“ Captain Macheath ;” “ The Blue Anchor.” 


New THEATRE, GREENWICH. 
« The Creole;”’ ‘‘ Ixion.” 
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“The Holy Year,” Hymns with Tunes. By 
ArcHDEAcON Worpswort, D.D.—Rivingtons. 
The hymn-bock entitled “The Holy Year” was 

first published without music and with a supple- 

ment of the hymns in ordinary use in churches. 

In the new edition, just issued, the supplement 

is suppressed, and each hymn has now its tune. 

Archdeacon Wordsworth has done as David of old 

did, sent for his chief musician. If the musician 

be not above the poet, the poet is helpless without 

the musician. Solong as a hymn is without a 

tune, it is nota hymn atall. “The Holy Year” 

is the most direct imitation of Mr. Blew’s “Church 

Hymn and Tune Book”’ that has yet appeared. 

But the two books are as wide asunder as the two 

Poles. Mr. Blew takes the old Latin hymn, and 

when put into the vernacular, it is the old Latin 

hymn still, but in a form and spirit that never 
existed before, and which will live as long as time 
shall endure. On the other hand, the Archdeacon 
takes all the hymns that have ever been written 
on fast or festival, dots down every idea, every 
phrase, every simile, every illustration to be found 
in all these hymns, and forthwith sets to work to 
make one hymn which shall epitomise the whole. 

Each hymn, therefore, is in itself a cento, a spi- 

celegium, an analecta of and from all the hymnody 

of that day. Look to the festival of “The Con- 
version of St. Paul.” St. Paulis “a wolf”—‘“‘a 

Pharisee” —“ a soldier’? —“ a missionary” —“ a 

saint” with a nimbus—“ a flood” —‘‘a sea” —“a 

sacrifice ’—“a joyful victim”—etc., etc. Every 
verse of the hymn contains the pith of some one 
celebrated hymn or other. No one now need buy 

Daniel’s Thesaurus ; Messrs. Toovey, Stewart, 

and Lilly may cease to lay out their capital on 

the old hymnals and hymnodists. ‘The book is a 

great peculiarity—a harvest from all hymn-books 

—corn ground down for popular digestion in the 

mill of an acute and observant thinker, such as 

is Archdeacon Wordsworth, who, like Brutus, has 

made martyrs of all Cesars. SS. Hilary, Am- 
brose, Prudentius, Sedulius, Ernodius, Gregory, 
are all reduced to one standard and one flavour. 

Fortunatus, Bede, Theodulph, Peter Damian, 

Bernard, Hildebert, Thomas Aquinas are severally 

passed through the Archdeacon’s crucible and are 

condensed each into a verse. And as it has been 
with the Latins, so it has been with the Greeks. 

SS. Anatolius loses his stichera; Andrew of Crete, 

his tronaria ; John of Damascene, his canons ; Cos- 

mas, his odes; Germanus, Stephen, Theophanes, 
their idiomela ; Theodore, Methodius, Joseph, 

Theoctistus, Metrophanes, Euthymius, and Mau- 

ropus, are severally placed on the Procrustean 

couch, and duly shortened or lengthened according 
to the stern and unchanging standard of the 

Archdeacon of Westminster. It is old wine 

mingled with the new and put into one unvaried 

shaped bottle. 

There is much earnestness in these compo- 
sitions, a thorough classicalism, and some ele- 
gance; but there is no increased life, no new 
coinage, no stronger energy; and it may be a 
question whether there is any onward movement, 
or any life expression coming home to all hearts. 
The Psalmists of the Church are made to say their 
say in a few vernacular metres, all in the same 
tone, and all in the same way, and in the same 
dress. Thus, there is a forced ingenuity which at 
times is resolved into an effect, cold if not 
cramping. How the people may take to hymns of 
10, 15, 20, 25, or 80 verses is a problem yet to be 
solved; the book is a huge treasure of history and 
theology, and to those who are willing and able 
to take it in in large quantities at once it will 
be invaluable. 

Of the music little is to be said. Such a 
work demanded one musician, one mind, one 
tone, one interpreter. The Archdeacon has re- 
lied on an arranger—our old acquaintance, Mr. 
Monk, of “Hymns Ancient and Modern” notoriety. 
There are new tunes by Dr. Gauntlett, Professor 
Ouseley, Dr. Dykes, the Editor, and sundry other 


persons, but with the exception of some of the 
new tunes, there is no feeling, no excelleuce, no 
muasterhand, and, as a choral book, the ‘ Holy 
Year” is a manifest failure. 





“ Parthenia.” A Drama. By Epwarpv Booker. 
London: Bastu Montaave Pickertna. 


This is a drama without the slightest dramatic 
pretensions, and a poem in which the poetry is an 
undiscoverable quantity. Did the author's ernde- 
ness and inexperience show the hope of his ever 
producing anything that would repay printing, we 
should endeavour to deal leniently with his faults, 
and point out where improvement might be made ; 
but ‘ Parthenia” is so utterly devoid of merit that 
the critical task is hopeless. The writer has not the 
slightest notion of the requirements of metre: yet 
he essays blank verse. We give the first and last 
few lines, as exemplary of an ignorance which would 
shame any schoolboy who had learnt to scan :— 


‘* Parthenia to fly me thus, not hear me, 
’Tis a fault that will the propitious gods 
Offend, and which she should relent, 

x 


* * * 

And he that will fairly win must fairly woo, 

By doing as we have done, as we will do, 

To be happy must happiness create, 

By entering thus upon the marriage state,” 
“ And which she should relent,” betrays peculiar 
ideas as to grammar, which are worthy of Mrs. 
Brown. The same metrical incapacity shows 
itself throughout every line of the drama. When 
Mr. Booker sat down to write heroic verse, had he 
any conception of measure? Was he aware that 
there were such things in the world as deka- 
syllabics; that metre was not arbitrary any more 
than spelling? There are more longs and shorts 
in the poetic heaven and earth than are dreamt 
of in Mr. Booker’s philosophy. We recommend 
him to sit down and laboriously study these things: 
that they do not come to him intuitively is obvious. 
Let him then get them up,—study them earnestly 
—make himself master of all the elaborations of 
metre; and, when he has done this, and feels 
himself master of his theme, let himn—write no 
more, 





“Church Music.” By James TILLEARD. 
and 7. Noveiio & Co. 

A serial shilling’s-worth of Psalm and Hymn 
Tunes, Chants, Services, &c. No. 6 is an Easter 
Hymn of reminiscences pleasant to the composer, 
and No. 7 a “fine new tune” to “ Jerusalem the 
golden,’’ of much more artistic character than that 
of disastrous lustre, the one selected in the dark by 
our contemporary The Musical Standard. 


Nos. 6 








“ Laudate Deum.” By Feuice Davin. 
' Copter & Co. 

A broad song for a tenor, larghetto, in a broad 
movement, with, we presume, harp accompani- 
ment, adapted to the piano, like all the efforts 
of its composer, displaying a practised hand, good 
form, and nice vocal phrasing. It requires study 
but will repay the labour. 





“ Present Arms.’’ A song. Composed by G. B: 
Auten. Metzler. 

Had this song been transplanted from the pages 
of Brantome or Beroaldus, Piron or Crebillon fils, 
together with some smart chanson melody, it might 
pass without remark. Such songs are favourites 
in certain places at certain hours. But it is 
‘ascribed to a modern pen, and allied to music by 
the organist of All Saint’s, Kensington Park, 
formerly of the Anacreontic Society, Belfast. 
It is, no doubt, a perfume from one of the drinking 
vases of that Thyrsus worshipping association. 
The music is neither spirituelle nor spirituous, 
jogging on in strains like these :— 
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“ Gloria in Ezcelsis” of modern shape and mark, 
The words speak for themselves. 








Sweet Amy asked with pleading eyes 

* Oh! Charlie, teach me will you? 
The words I’ve heard your Captain say— 
I should so like to drill you.” 


‘© What ! little one, you take command ? 
Well, Amy, I’m quite willing, 
Tn such a company as yours 
I can’t have too much drilling : 


** Now, Amy, smartly, after me— 
(You're sure, dear, it won’t bore you ?) 
Forward—quick march—halt—front—right deep— 
There —now I’m close before you ; 


** © Present Arms’—Well—it does look odd— 
Oh! don’t believe I'd trifle. 
We hold our arms out just like this, 
Tn drill without the rifle : 


** Now say ‘ Salute your Officer,’ ” 

“ Oh! Charles, for shame, how can you ? 
I thought that you were at some trick 
You horrid, cheating man, you.” 
Charles “ ordered arms” without command 
She smoothed her ruffled hair — 
And pouted, frown’d, and blushed, and then 
Said softly ‘‘ As you were.” 


2 





AuexanprA Trratre, St. Martin’s Haun.—An 
amateur dramatic society, which appears to be too 
modest to assume any distinctive appellation, gave 
their second entertainment at St. Martin's Hall on 
Wednesday, April 26th. The performance com- 
menced with the farce of “ Short and Sweet,” sup-* 
ported by Mr. A. L. Davies, Mr. Burvill, Mr. C. 
Lucas, Miss M. Cooper, and Miss Cooper. Although 
there was a tendency to overdo the ‘comic 
business,”’ the result was, on the whole, creditable 
to beginners. A drama in three acts, ‘* Miriam's 
Crime,” followed. In this Mr. A. C, Davies as 
Biles, the lawyers’ clerk, and Mr. Charles Lucas, 
as the scapegrace Scumley, succeeded admirably ; 
their impersonations being in many respects the 
best of the evening. Mr, Agustine took the part 
of Bernard Reynolds, but frequently spoke so low 
as to be almost inaudible; this fault was also in 
some measure shared by Miss M. Cooper, who, 
however, warmed up in the more impassioned parts, 
and gave evidence of considerable dramatic ability. 
Mr. J. Wade, as Hufin, the lawyer, would have 
been more satisfactory if he had given a little 
more attention to the claims of the ‘ poor letter 
H.” It is unpleasant to hear a lawyer talking of 
“going ’ome,” of ‘showing ‘im hout,” and of 
“oping” that the servant is not “ Hirish.” The 
entertainment concluded with “ Our Wife; or, the 
Rose of Amiens.” 

— = 

Kensincton Park Dramatic Ciun.—A performance 
by the members of this club, in aid of the funds of 
the West London Hospital, Hammersmith, took 
place at the Bijou Theatre, Bayswater on Wednesday 
last. The pieces selected for the occasion were 
“The School for Scandal” and the farce of ‘ The 
Unfinished Gentleman.” The comedy was creditably 
performed, although the want of sufficient rehearsals 
was painfully evident. Mr. Vincent Graeme repre- 
sented Sir Peter Teazle with considerabe humour, 
his scenes with Lady Teazle being marked by a 
quietness and intensity which contrasted favourably 
with Miss Grosvenor’s boisterous manner. Mr. F. 
O’Niel was, perhaps, a little too demonstrative as 
Charles Surface; Mr. W. J. Elliston gave a satis- 
factory rendering of Joseph. A word of praise is due 
to Mr. J. E. Soden who played Moses admirably, 
never missing a cue. We are sorry we cannot apply 
this remark to some of the other subordinate = 
Mrs. Malcolm was a good Mrs, Candour, Miss = | 
Herbert a tolerable Lady Sneerwell, while the 
wt of Maria was pleasingly filled by Miss Glenville, 

is young lady is modest and unaffected, and bids 
fair to challenge com m with her more ex- 

rienced colleagues. e effect of the screen scene 
c the fourth act was marred by a slight misunder- 
standing, so that when Charles ejaculated “ Lady 
Teazle by all that’s wonderful,” there was a pause 
long enough to allow the audience time to applaud, 
and the point of Sir Peter and Joseph's exclamations 
was entirely lost. The farce passed off smoothly, 
and was warmly applauded, 
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FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865, 


APRIL. 
Saturday, 29th. 
Beethoven's Society's third Morning Concert. 
3 p.m. 
Morning Performance of ‘Monday Popular Concerts.” St. 
Jaines’s Hall ; 3 p.m. 


Willis’s Rooms ; 


MAY. 
Monday, 1st. 
Philharmonic third Conce a. —_~ sr Square Rooms ; 8 p.m. 
Tuesday, 2nd. 
Grand Concert in Aid of the Deaf a Dumb. 
Rooms ; evening. 
Wednesday, 3rd. 
Madame Puzzi's Matinée d' Invitation. Hanover Square Rooms. 
The Marchioness of Salisbury’s Assembly. 
Musical Society of London second Concert, 
half-past 8 p.m. 


Hanover Square 


St. James’s Hall ; 


Thuraday, 4th. 
Mr. George Forbe’s Concert. Hanover Syuare Rooms ; evening. 
Lady Baker's second Soirée Dansante. 
Mr. Deacon's Matinée. Hanover Square Rooms; 3 p.m. 
Friday, 5th. 
Charles Hallé’s first Fianoforte Recital. St. James's Hall; 
3 p.m. 
: Saturday, 6th. 
Mr. Walter Macfarren's Vianoforte Performances. 
Square Rooms. 
Beethoven's Society's fourth Morning Concert. Willis’s Rooms 
3 p.m. 


Hanover 


Tuesday, 9th. 

Second Matinée of the Musical Union. 
Wednesday, 10th. 
Metropolitan Schools Great Choral Meeting. Crystal Palace. 
Annual Dinner of the Royal Literary Fund. Albion Tavern. 
West London Madrigal Society's Annual Concert. Hanover 
Square Rooms. 

Lady Augustus Fitz-Clarence’s Ball, at 8, Hyde Park Gate, 


Queen's Gate, 
Thursday, 11th. 

Mr. Van Praag’s Benefit Vocal and Instrumental Concert. St. 

James's Hall ; 8 p.m, 
The London Rifle Brigade Ball at Willis’s Rooms. 

Friday, 12th. 

Charles Hallé’s second Pianofurte Recital. 

8 p.m. 


St. James’s Hall; 


Saturday, 13th. 
Miss Agnes Zimmermann’'s first Morning Concert. 
Square Rooms ; 3 p.m. 
Monday, 15th. 
Philharmonic fourth Concert. Hanover Square Rooms ; 8 p.m, 
Mdme. Sainton-Dolby and M. Sainton’s Aunual Grand Morning 
Concert. St. James's Hall. 
Tuesday, 16th. 
Drawing Room (Princess Helena. ) 
Wednesday, 17th. 
Mr. Henry Leslie’s Morning Concert. Hanover Square Rooms. 
Mr J. Balsir Chatterton’s Grand Morning Concert. Theatre 
Royal Drury Lane. 


Hanover 


Friday, 19th 
Charles Hallé’s third Pianoforte Recital. St. James's Ifall ; 
Lady > aoe 8 first Dance. 


Saturday, 20th. 
Levée (Prince of Wales.) 
Monday, 22nd. 
Mr. R. Blagrove’s second Evening Concertina Concort. 
hoven Rooms, Harley Street. 
Tuesday, 23rd. 
Third Matinée of the Musical Union. 
Wednesday, 24th. 
General Exhibition of the Reyal Botanic Society. Regent's 
Park. 
Mr. Kennedy's Entertainment on the Songs of Scotland. West- 
bourne Hall; 8 p.m. 
Friday, 26th. 


Miss Clinton's first Morning Concert. 
Lady Hoare’s second Dance. 
Charles Hallé’s fourth Pianoforte Recital. St. James’s Hall ; 


3 p.m. 
Miss Madeline Schiller’s Concert. Hanover Square Rooms. 
Herr Lehmeyer’s first Matinée. Collard's Rooms. 
Saturday, 27th. 


Beet- 


Hanover Square Rooms. 


Mr. Walter Macfarren’s Pianoforte Performances. Hanover 
Square Rooms. 

Beethoven Society's fifth Morning Concert. Willis’s Rooms ; 
8 p.m. 


Monday, 29th. 
Madame Puzzi's Annual Grand Morning Concert. Hanover 
Square Rooms. 


Philharmonic fifth Concert. Hanover Square Rooms ; 8 p.m. 
Tuesday, 80th. 
Mr. Harold Thomas's Matinte Musicale. 
Rooms ; 3 p.m. 
nen UNE. 


Mr. Deacon's second Matingm a * Square Rooms ; 8 p.m. 
Caen Hallé’s fifth Pianoforte Recital, St. James‘s 3:8 
Hert Eruat Pauer's Annual Morning Concert. Hanover Square 
ms. 
Sebastes, 8rd. 
Beethoven Society's sixth Morning Concert. Willis’s Rooms; 
3 p.m. 
5th. 
avy ~~ Society. Basente 8 Park. Exhibition of American 
Malle “lena Angéle’s Grand Evening Concert. Hanover Square 
; Tuesday, 6th. 
Fourth Matinée of the wr — 
9 
Charles Hallé’s sixth Pianoforte Recital, St. Jawes’s Hall; 8 
m. 
» Saturday, 10th. 
Beethoven Society's seventh Morning Concert. Willis’s Rooms ; 
3 p.m, 


Monday, 12th. 
aon Betenie Society. Regent's Park. Exhibition of American 
Philharmonic sixth Concert. Hanover Square Rooms ; 8 p.m. 

Tuesday, 18th. 
Fifth Matinée of the Musical Union. 

Wednesday, 14th. 
Royal Botanic § Sooty, Regent's Park. General Exhibition. 
Miss Kate Gordon's me ( — Willis’s Rooms, 
Mr, W. G, Cusins’s Annual Sina Concert. 
Rooms. 


Herr Lehmeyer’s second Matinee. 


Hanover Square 


Hanover Square 


Collard’s Rooms, 





Saturday, 17th. 
Mr. Walter a Pianoforte Performances. 
Square Roc 
— Society’ 8 eighth Morning Concert. Willis’s Rooms ; 


3 p.m. 
Monday, 19th. 
Mr. Brinley Richards’ Concert. Hanover Square Rooms ; 


evening. 
Thursday, 22nd. 
Mr. Deacon's third Matinée. + y Square Rooms. 3 p.m. 


Grand Rehearsal, Handel "Veathiel C Crystal Palace ; 1 p.m. 
Charles Hallé’s seventh Pianoforte Recital. St. James's Hall ; 


3 p.m. 
Monday, 26th. 
First day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘* Messiah.” 
Philharmonic seventh Concert. Hanover Square Rooms; 8 p.m. 
Tuesday, 27th. 
Seventh Matinée of the Musical Union. 
Wednesday, 28th. 
Second day of Great Triennial Handel Festival at the Crystal 
Palace. Selection of Hindelian Music. 
Friday, 30th, 
Third day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘“ Israel in Egypt.” 
Charles Hallé’s eighth Pianoforte Recital. St. James’s Hall ; 


3 p.m, 
J ULY. 
Monday, 3rd. 
Mr. R. Blagrove’s fourth ote ody Concertina Concert. Beet- 
hoven Rooms, Harley Street. 
Wednesday, 5th. 
Royal Botanic Society. Regent's a General Exhibition. 
Monday, 10t) 
Philharmonic eighth Concert. —— Square Rooms ; 8 p.m. 
Tuesday, 24 
Eighth and last Matinée of the Musical Union. 


Hanover 








TO CORRESPONDENTS. 





8. F. The case is doubtful, but apply to the secretaries Mr. 
Grice aud Mr. Dyson. 

G. B. There is we believe a new edition of Kalvitz; apply to 
Schott, Regent Street. 

0. V. The conditions are printed, and obtainable on 
application. Write to Professor Sterndale Bennett. 

P. N. The Opera was never published. 

A Reaper. Mr. Barnhill is an amateur. The readers of that 
Journal prefer amateur teaching. 

J. P. The organ in the Chapel Royal St. James is the last 
Mr. Hill built on the old plan and scale. 

An Amateur. The Siccama flute. 

A Prucentor. We know nothing of the chant-system you 
inquire about. Its apostle is a clerk in the Stamp Office, 
and we believe he has been able to delude some few 
organists into a belief of his nostram. The moribund 
periodical you name is the organ employed for its explana- 
tion, its successes, and reverses. Apply to the Secretary 
of the College of Organists. 

Ray. €. C You can no doubt get a gratuitous organist. 
Advertise. Professors are paid in the theatre, and expect 
to be paid in the Church. The Clergy are. 

Hxtp Over, from pressure on our space : our Feuilleton, analy- 
sis of Loder’s “‘ Night Dancers,” notice of Sine Nomine 
Amateurs’ performance, letters, &c. &c. 








MARRIAGE. 

On Thursday, the 27th inst., Henry Clarke, Esq., littérateur, 
to Miss Helen Weatherill, daughter of J. Weatherill, Esq., of 
Guisboro’ Yorkshire. 

DEATH. 


At Trecate, Piedmont, at the age of 42 years, Geremio 
Bettini, the celebrated tenor, who so long sang at the Grand 
Opera, Paris. 





NoW “READY. “Price | 1s. 
Free by Post for 12 Stamps. 


H™s FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 
London : CRAMER and Co. Limitsp, 201, Regent Street. 








TESTIMONIAL TO DR. BOUILLAUD. 
Me; VINCENT WALLACE, at present resident 
in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the Patient's system, 
Dr. Bouillaud—a French a ysician, whose ——— profes- 
sional ability is only equalled by his-generosity of heart—took up 
Mr. Wallace's case, by this time well nigh perate, and has, 
by God's blessing and untiring care, rescued him from the = 
death. Recompense of any kind Dr. Bouillaud has, in th 
most disinterested manner, declined ; and it has been ro 
that some recognition might be taken by the Musical an 
matic Profession of oe py + if _ y the pe set ran 
of the generous conduct of a — leman tomeaee 
one to whom Art — 80 ch r. Wallaoe has signified his 
entire aS ; and it is 
posed to open Sbecrtption Lasts un 
of May next. Lists will be found ‘at the piindpal Music-Sellers 





) AT AR OR m to the Hon. 
Sec 201 Street. On the close of the Subscrip- 
tion a snocting of Sakon sribers will be called to determine what 
shape the testimonal to =~ i ys as te, 
BNRY FARNIB, 
Anruur W. Mit Hon. Secs. 
We have up to the present received the following sane ah 
The Orchestra... .. 600 
F. Lablache, Esq. 220 
“ Amateur” .... 200 
aon histopheles ” : ° 4 
O8e : 
MW Ballet 110 
G. A. Osborne, 110 
Brinley Richards, & ° ae 
H. 1 dhaceae . 010 0 
Our Paris Correspondent er re Fo 





TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED, 
Per Year oe « 178. 4d. oe e+ 188. 0d, 
» Year .. « 88 8d. ee +» 68, 6d. 
» Quarter ., « = 4a. 4d. a + «=©88, Bd. 


Payable in advance, 


*," Cazqvgs ann Post-Orricz ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Figet-strezt, Lonpoy. E.C, 


Orrices: 201, Regent STREET, 


AND 
59, Fueet Srreer, 
FROM WHICH THE TRADE IS SUPPLIED. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 

















LONDON, SATURDAY, APRIL 29, 1865. 








The Crystal Palace “Opera Concerts” com- 
mence on Saturday May 6th. 





Hares von Biilow conducts the rehearsals of 
Wagner’s ‘“ Tristan and Isolde” in Munich. The 
opera will be produced during the month of May. 

The King of Hanover has found a slater named 
Miiller, with a remarkable tenor voice, and is educat- 
ing him at his own royal expense. 





Signor Romano, an artist whose playing left 
many agreeable impressions last season, has re- 
turned to town from the Isle of Wight. 





The “Festival of the three Choirs” is to be 
held this year at Gloucester on the 5th, 6th, 7th, 
and 8th of September. Dr. Wesley is to conduct. 

We understand that the prospective engagements 
made by Mr. E. T. Smith include Mr. W. Harrison, 
who will appear at Astley’s in the drama of “ Rob 
Roy.” 





Opera has opened in Berlin with the ‘‘ Barbiere :” 
the Italian Opera Company from Warsaw being the 
executants. Among these Signora Trebelli has 
taken a high place. 





The theatrical belongings of the Salle Beethoven, 
Paris, are for sale. It is a little theatre furnished 
with all its decorations which might easily be removed 
and remounted in a private house. 





At the Westminster Abbey “Special Service ” 
on Sunday last, the “ Hallelujah Chorus” was 
sung, and a trumpet introduced in addition to the 
organ accompaniment. 





M. and Mdme. Lemmens Sherrington “made 
themselves heard” at Rossini’s soirée on Saturday, 
and on Friday last week, at that of the Comte de 
Nieuwerkerke at the palace of the Louvre, 





Mdlle. Emy Lagrua has closed her brilliant 
representations at the San Carlo, Naples, with 
one of her triumphs, “ Norma.” The impersona- 
tion was accompanied by a shower of bouquets 
and crowns. 





A society of aristocratic amateurs in Milan 
executed during Passion Week the “ Stabat 
Mater.” The performers, who belong to the best 
Milanese families, gave their receipts towards 
the propagation of knowledge in the Campagna. 





Liszt is still at Rome, pa paying his court to His 
Holiness, but he has not yet succeeded in breaking 
off the marriage of the German princess, who has 
so long wished to marry him. He recently composed 
a musical work ‘on Dante’s “ Divinia Commedia,” 
and sent it to Rossini, who, when he had heard it, 


) exclaimed, “Dante? This is indeed Infernal !” 
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A daughter of Liszt had married M. Ollivier, 
member of the Corps Legislatif, and is dead; but 
M. Ollivier does not intend going beyond the musical 
ranks for a second wife. He is about to marry one 
of Meyerbeer’s daughters. 





Miss Louisa van Noorden was on Thursday last 
week presented with a silver prize medal by the 
Society for the Encouragement of the Fine Arts at 
their conversazione—one of the most sensible 
things that platitudinal society has recently done. 





Wilkes Booth, the assassin of President Lincoln, 
is a brother of Edwin Booth, the well-known 
American tragedian. It will be remembered that 
Edwin Booth visited England some few years back 
and fulfilled a short engagement at the Haymarket, 
He was, according to the last advices, playing in 
New Orleans. Wilkes Booth, though possessing 
little if any of his brother's talent, has most certainly 
succeeded in achieving a more extensive though in- 
famous notoriety. 





In the Parisian piece ‘La Biche aw bois” a 
curious innovation has been introduced in the way 
of ballet. The dancers retire every instant, and 
reappear in a changed costume awaking each 
moment new surprises. In one of the figures, 
cabbages and turnips foot it merrily, in another a 
whole salad is danced ; in a third a quantity of fish 
are introduced, and by means of the electric light 
are made to swim about, blinding with their 
glittering gold and silver the eyes of the beholder. 





In Lisbon it is considered correct to become 
enthousiasmé whenever you go to the opera, and 
the exigencies of a visit there are rather expensive, 
as it is absolutely necessary to shower bouquets, 
laurels, crowns, and ‘‘ poesies” on the prima donna 
of the evening. Mdme. Borghi-Mamo has lately 
come in for a benefit, and the polite Lisbonians did 
their most frantic on the occasion. In addition 
to the crowns and poesies, the king and nobles threw 
about bracelets and diamonds (of which let us hope 
a few fell into the orchestra), and the Contessa de 
Rio Pardo went to the extent of giving a triumphal 
chariot and four horses to bear the lady home. They 
manage these things well in Portugal. 





Italy is at present preoccupied with the fétes 
which are being organised in honour of the sixth 
century of the birth of Dante, which will be 
celebrated from the 14th to the 16th May in 
Florence. Mabellini has been chosen a director, 
and the municipality could not have made a 
better choice. Rossini was asked to write the 
music of the cantata which is to be performed, 
but the maestro declined the offer; it was 
then made to Verdi, who has not yet replied. 
Mercadante excused himself from participation 
on the score of his infirmity; Gounod promised 
to write something, and words have been sent 
him for lyrical setting, but the music is not made. 
In despair therefore of getting anything at all, 
the committee have resolved to rely on Mabellini 
for the cantata, On the 14th proximo, a grand 
chorus by Carlo Romani will open the day, sung 
by 500 choristers on the Piazza Santa-Croce ; 
after this chorus the “ Siege of Corinth;” in the 
evening 10 choruses in honour of Dante, composed 
by Ronzi, Favi, Palloni, Gialdini, Felici, De 
Champs, Anichini, Cianchi and Mariotti, and 
done by 400 choristers and 3 orchestras. On the 
15th, a chorus by Francesco Cortesi; in the 
evening a concert atthe Teatro Pagliano, where 
the overture by Pacini, “ Dante,” will be per- 
formed, the air of ‘ Conte Ugolino,” by Donizetti, 
and, for the finish, Mabellini’s grand cantata, 
the words by Guido Corsini, director of the 
journal, the Festival of Dante. 





The time for concerts is drawing to a close. 
In Paris (writes the correspondent of the North 
British Daily Mail) the fashionable season opens 
with balls and scirdes dansantes, goes on to orgies, 
and from these orgies springs a lull, when talkers 





and preachers have their day. The Mi Caréme 
then comes with its masquerades and travesties; 
and when it ends every one holding a certain 
social status is overwhelmed with tickets for 
concerts, given for the most part by musicians 
ambitious of a reputation or trying to get pupils. 
Nothing can be more unpleasant at such a 
moment than the position of a foreign lady here, 
who has allowed musicians to perform at her 
receptions, with the tacit understanding that if 
she could she would recommend them to her 
wealtiy friends as professors. She is asked to 
dispose of say 100f worth of tickets at the price 
at which they are marked; and although she 
never dreamt of such a thitig, it is impossible to 
get out of the scrape unless by putting down her 
name for as many as would have at first obtained 
the professional services of the inportunate 
musician, and preserved the independence of the 
patroness. . Tickets taken in this forced way are 
very generally given to servants in default of 
friends willing to sit out a concert. In any city 
but Paris it would be a boon to hear such music 
as may be thus easily heard for nothing. But 
such is here the overcrowding of the musicial 
profession and the talent of its members that 
nothing short of excellence will satisfy the 
cultivated ear; and when excellence is to be 
found it is ungrudgingly paid for. Among the 
fortunate few who have reached this point, I may 
mention Madame Szarvady, née Clauss, a pianist 
whose concerts are so run upon that if you could 
procure a ticket for one you would be sure to see 
there more celebrated people, and a greater 
variety of them, than anywhere else in Paris. A 
few evenings since I went to hear this lady, as a 
pianist unrivalled, play selections from Mendels- 
sohn, Beethoven, and Mozart. I do not ever 
recollect having experienced more real pleasure. 
There were none of those elaborate tours de force 
ad la Liszt, which produce about as strong a sense 
of gratification as witnessing a tight rope dancer 
going through her most intricate pas. The 
execution of the most brilliant passages was as 
easy as a roulade of the nightingale, as soft, as 
musical, as touching, and as delicate, and, as the 
French say, the player had divined the inmost 
depths of the great composers’ minds whose works 
she undertook to render. Madame Szarvady was 
accompanied by Pasdeloup’s orchestra, which I 
believe is the most competent perhaps in the 
world to perform the German classical music. 








OFFERTORY MUSIC FOR POOR CLERICALS, 





Taken as a whole the English clergy are 
tolerably well off; but, whilst some are rich, 
others are deplorably poor. To alleviate the ne- 
cessities of the latter, the charitably disposed are 
at times invited to join in certain offertory ser- 
vices, at which the music is of a Ligher and more 
classical cast than that in ordinary use in churches, 
whether high or low. Many years ago three of 
the Western Dioceses joined together to give 
what, in common parlance, is termed “A Grand 
Musical Festival ;” and the united committees of 
the counties of Worcester, Gioucester, and Here- 
ford—formed of the gentry and clergy of these 
counties—do their duty cheerily and bravely, 
never without trouble, sometimes not without loss, 
This year the offertory is to take place at Glou- 
cester, and of course in the Cathedral. 

Every Cathedral has a nave, but until recent 
times no one knew the good of a nave, or why it 
ever formed part of a Cathedral. In the West 
it was found good to hold a musical meeting for 
charitable purposes ; in the Metropolis it has been 
found useful in holding what are called “ special 
services.” The original use of the nave was that 
of preaching to the people, and walking up and 
down therein singing processional hymns. Soon 
after the Reformation the union of walking and 
singing fell into disuse, and as the people could 
not hear or did not relish what they did hear, the 





pulpit was moved into the choir, and the 





nave became a sheepfold, without shepherd and 
without sheep. The nave is the mother parish 
church of the diocese for instruction, not for ser- 
vice or worship; and it is a very proper place for 
the performance of worship music when given, 
like a sermon, for instruction or edification, and 
not as any direct act of worship. Early in the 
sixteenth century such musical exercises were per- 
formed in churches in Italy, to draw the people 
into the sanctuary and keep them from less pious 
amusements. 

That kind of composition now called the Oratorio 
grew out of such performances, and many of the 
stories found in holy writ were set to music by 
the best musicians of the time. Among the early 
favourite oratorios were the musical dramas of 
“ Herod and his Victim,” ‘St. John the Baptist,” 
“Tobit, his Dog, and the Angel,” “ The Agricul- 
turalist, his Prodigal Son, and his Envious Son," 
“Job and his Miscalled, and his Misunderstanding 





Trio of Friends.’ The performers were the 
members of the Collegiate body, and they all 
appeared in their official robes of white relieved 
by the varied colours of professorial official, and 
scholastic position. There was no turning the 
church upside down, no singing and playing in the 
ordinary dress of commercial life, no imitation of 
aconcert; but what it was, was this: a church full 
of cheerful, willing, and kind-hearted Christians 
met together to sing, to play, and to listen to 
some composition of high excellence, descriptive 
of some historical event gathered from the 
chronicles of the Bible. 

Such is the music which is now performed at 
the clerical offertories in our western cathedrals ; 
but then the cathedral is turned upside down, and 
the feelings of the congregation are disturbed, if 
not outraged, by witnessing some two hundred and 
fifty vocalists and performers pitched up aloft, 
and figuring in every discordancy of varied 
apparel. 

No money would be lost, no charitable fund 
lessened by a due attention to what is proper; or 
by a faithful imitation of the spirit and practice 
of our forefathers in this matter. Let the plat- 
form or orchestra be set up close on the western 
side of the screen, the organ will then be close to 
its work, and the congregation will sit in their 
places, duly facing the choir. Let no one take 
part in the ceremonial without his or her proper 
dress. The women all arrayed in simple white, 
with due uniformity as to head-gear; the vocalists 
—men and boys—in their surplices. The instru- 
mentalists should wear an inexpensive plain cas- 
sock, relieved by imitation lace collar and crimson 
sash. The organist his crimson robe. ‘The con- 
ductor his full university robe and hood. 

All this could be done at an insignificant outlay, 
but the effect gained would not be insignificant. 
It would be universally felt that such an oratorio 
as HaENDEL’s “Messiah” ought not to be given 
in ahigh church and on a high occasion as if given 
in an ordinary concert room. The mind would be 
at once fixed upon the solemn nature of the sub- 
ject, and the affections prepared to receive the 
sublime and impassioned music of its composer. 
If the ceremonial were in any way connected with 
Royalty, we should not be deprived of seeing a 
scene of so much beauty; and forms and associa- 
tions traditional with such ceremonials do not lose 
their force or propriety when brought to bear upon 
the eyes and hearts of the community, although 
the occasion of the gathering be of a less extra- 
ordinary character. From what we hear, wo 
believe the Dzan or Worcester not altogether 
disinclined to make some change in the outward 
delivery of these offertorial music selections ; 
should the Dean or Gioucester be of a similar 
frame of mind, we hope to be able to congratulate 
the charitably inclined amateurs of our Western 
Choral Union on an exhibition offering an example 
of the holiness of beauty (for such is the proper 
translation of the words of the Hebrew poet), and 
demonstrating its accordance with the feelings of 
humanity by a large increase of the funds of 





the charity. 
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MORE WELSH WAILING. 

That there are people in the world whose 
cerebral density is beyond all moral gauging is a 
truth asserting itself every day of our lives. The 
solidity of the human brain may be anatomically 
investigated: psychologically, however, itis beyond 
the test of the inquirer. There are more fools in 
the world than are to be counted on the Ist of 
this month: fools who require the smallest in- 
ducement to come forward and proclaim their 
state and station. ‘They overflow all ranks in 
society ; they are ever doing the strangest things. 
It was this class of the British public who, when 
the Postal Districts of London were instituted, 
and when the Post Office authorities gave a 
printed example in a supposititious address— 
« Joun Tuompson, Esq., Strand, W.C.,”—conceived 
the luminous idea that all letters sent to London 
must be addressed to the care of Joun 'THompson, 
Esq., Strand, W.C. We have ourselves frequently 
met similar specimens of mundane intellect, as, 
for example, during the progress of our late com- 
petition, when our rule concerning the use of a 
separate envelope with the name enclosed, and 
the transmission of a stamp if the sender desired 
a return of his manuscript, provoked the wildest 
freaks of sagacity: some wise competitors trans- 
lating the rule so that they wrote their names 
outside the enclosed envelope, others pertina- 
ciously stuck the stamp firmly on the envelope on 
which their motto was written, and one or two 
even using a stamped envelope for the purpose of 
inscribing their motto on the outside! In minor 
matters the same sort of people are to be met 
with constantly: we often hear from them in our 
official life. They are indigenous to every soil, 
but flourish especially about the coasts, and are 
very numerous in the Principality of Wales. To 
these good people everything in life is to be taken 
au sérieuz, from a parable or metaphor to a pas- 
quinade in Punch. The hyperbolical, the ironical, 
has no place in their thoughts: a spade means a 
spade, and nothing more or less. You preach to 
them in the guise of fable, and they doubt your 
facts: you relate them a legend, and they question 
your historical accuracy. 

We direct our remarks more especially to the 
Principality, for it is with that portion of the 
United Kingdom, and with the wit which inhabits 
it, that we have recently had most to do. Some 
weeks ago we took the opportunity of converting 
a piece of news regarding a Musical Knighthood 
into a sarcasm on the profession. In a Feuilleton 
on the honour to be conferred upon Mr. Briniey 
Ricuarps, we imagined the whole musical pro- 
fession torn with wild jealousy at the idea of one 
out of their number being advanced above the rest, 
and we published a set of imaginary letters from 
sundry artists of high standing, expostulatory, 
congratulatory, sarcastical and otherwise. These 
letters were simply a burlesque of the style 
of the various gentlemen who were supposed 
to have written them; that they were a burlesque 
of their opinion never appears, and is indeed con- 
tradicted in thecomment accompanying the letters. 
The gentlemen who were thus satirised were good 
humoured enough to laugh at the use to which 
their names had been put. In fact the writer of 
the joke was sufficiently intimate with the subjects 
of the joke to take the liberty of introducing them 
intoa harmless pleasantry. That the whole article 
was a piece of exaggeration, published in a part 
of our paper usually devoted to purely fictional 
matter, and reflecting no way on the merits of 
Mr. Ricwarps as a gentleman, or on his success 
as a composer, would have been obvious to the 
meanest-intelligenced reader, provided he were 
not a Welshman. Unfortunately, however, for 
our peace of mind, though fortunately for our 
circulation, the Orchestra goes into Wales; and 
from from Wales, north and south, a great cry 
arose. We were abusing Mr. Briniey Ricnwarps, 
we were meanly and spitefully assaulting a gentle- 
man for which the Principality is responsible, and 
whose actions are supposed to reflect constantly 
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on that very sensitive portion of the Empire. A 
number of letters reached us, full of invective 
against the artists who had written the letters 
contained in our Feuilleton. Many of these 
letters attacked us in our editorial capacity for 
suffering Mr. Brintey Ricuarps to be abused. 
Then the Welsh Press joined:in the outcry; for 
had we not, injoking Mr. Ricuarps, joked—not a 
musician only, but a WetsHman? Ay, there was 
the’rub, on which we had never reflected. “Touch 
my honour, touch my life: there’s your durty 
poker!” exclaimed the Irish gentleman, when 
asked to declare on his honour that he had not 
stolen the useful kitchen utensil in question. So 
says Wales: touch a Welshman, and you touch an 
intimate portion of a complicated and intricate 
social machinery, which will start into motion at 
once. A Welshman is not to be remotely alluded 
to in any terms, save those of glorification; and 
as for speaking of him jocularly, the thought is 
impious. 

It was this asserted identity of a little country 
with a clever man, this claiming of a cosmopolitan 
gentleman all to herself, this inference on Wales’s 
part that she was Mr. Brrntey Ricwarps and he 
Wales, which provoked us into asking what men 
of note there were (irrespective of Mr. RicHarps, 
who is more than half English), whom the Princi- 
pality has produced ? The Carnarvon and Denbigh 
Herald took up the gauntlet we had cast down; 
but instead of pertinently answering a pertinent 
question, he reiterates the accusation of ‘ con- 
temptible personalities” on Mr. Ricwarps, and 
launches out into platitude. ‘‘ We have no doubt,” 
he says, “but that the day will soon dawn when 
the brightest and best of England’s great ones 
will be proud to open their ranks to Welshmen.” 
This is nice and sentimental, and suggests a pretty 
picture of a dawning day and the brighest and 
best opening their ranks (drawn up in open order 
probably, or in line), and a number of -Welshmen 
arriving, with the Carnarvon Herald perhaps, 
singing peans in the distance. But the picture 
is fanciful, the sentiment balderdash. It is trivial 
to say the day will dawn: it has dawned long ago, 
and the Brightest and Best are there, but where 
are the Welshmen? Our contemporary knows (or 
may know by leaving Carnarvon for a short time 
and coming to see), that to every man now-a-days, 
be he what countryman he may, a path is open if 
he have talent. We do nct stop to ask Is hea 
Scotchman, or Irishman, or Welshman, or Manx- 
man? We ask Is he able? Mr. Briniry 
Ricuarps is an example of what even a Welsh- 
man can do, as he is also an example that a 
Welshman is as welcome among the Brightest and 
Best (as the Carnarvon Herald poetically has it) 
as if he came from Banff, or Ballinasloe, or 
Brompton. 

The Carnarvon Herald is too wise to deal with 
such dangerous things as facts: he feels he is 
safer in heroics. After acknowledging that there 
may be some ground for our egotism, he “ feels 
that no good could be done” by his “now 
entering upon a vindication of his country and 
her merits.” With this declaration of rather un- 
patriotic policy he adds that he will leave the said 
vindication of Wales “to her sons, who will, we 
have no doubt, readily pick up the gauntlet.” 
Well, but—really—this is a retreat even the 
enemies of Wales must deplore. “ Call you this 
backing of your friends?” But having retired 
from the dangerous field of facts, our contempo- 
rary behind the breastwork of platitude waxes 
bold, and he now trusts that on Welshmen “the 
“taunts of the narrow-minded will practically 
“only act as an additional spur to make them 
“press forward in their various walks of life, and 
“to win for themselves respect and distinction, 
“not alone by their passive virtues, but by their 
“active benevolence, their skill and knowledge, 
“and their high mental attainments.” Amen to 


that prayer; and may the “additional spur” to 
which our contemporary alludes, quicken “ their 
various walks ” into an equal number of gallops— 
as isthe province of spurs generally. Andif a 





fillip be thus given to Welsh talent, the Orchestra 
will not have taunted in vain. 

Indeed, our “ taunts,” so far as they have gone, 
have produced a wonderful amount of good 
counsel for lagging Welshmen. In a later num- 
ber—that of last Saturday—The Carnarvon and 
Denbigh Herald repeats his dose: this time 
through the columns of his London correspondent, 
a gentleman who rejoices in the signature of 
“Typarn.” Mr. Typarn’s grammar is not the 
purest, but his sentiments are unexceptionable, 
Speaking of his countrymen, he says, ‘‘ Let them 
“place themselves in a position to defy criticism, 
“and that will be the best means of gaining for 
“them the desired respect. If they can do this, 
“they need not fear the criticism of The Orchestra, 
“for any such one-sided journal. It is better to 
“avoid such attacks than to shield them, and he 
“or she who strives to do so will perform a good 
“service to themselves and their country.” 
Waiving a slight haze as to wherein the operation 
of ‘‘ shielding an attack” may consist, and also as 
to whom the “‘themselves” and the “their” may 
refer, in a sentence devoid of any plural antece- 
dent save “ attacks,” Mr. Typarn’s remarks are 
perfectly unassailable ; and when he has mastered 
the difficulties which the English language pre- 
sents to every foreigner, we have no doubt he will 
write very well indeed. Again we can utter a 
heartfelt Amen. 

Regarding our opinion of Mr. Briniry 
Ricwarps all his countrymen strangely err; and, 
stranger still, we cannot persuade them that we 
are not Mr. Brintey Ricuarps’s inveterate foe. 
We cannot persuade them that we admire that 
gentleman’s talent, that we can understand his 
popularity, that we sympathise with every effort 
to do him honour. It is of no use: our Welsh 
readers will not believe us. Can we do anything 
to prove that we esteem Mr. Ricnarps? Here is 
a letter addressed to the Carmarthen Journal by 
the Honourable Mr. Yetverron, uncle to his re- 
nowned namesake, the Major, who suggests that 
Wales should render some suitable honour to her 
countryman. Curiously enough, at the same time 
that this proposition emanated from South Wales, 
a similar proposal was started in North Wales. 
We print Mr. YELverton’s letter, premising that 
the writer is the owner of Whitland’s Abbey, near 
St. Clear’s, in South Wales, and was formerly 
Member for the town of Carmarthen :— 


To the Editor of the “ Carmarthen Journal.” 


Sm,—I beg to draw your attention to the enclosed 
advertisement, taken from the “ Orchestra” newspaper 
of April 1, and at the same time to express my surprise 
that Wales has not long since claimed the honour 
which belongs to her of having given birth to the 
celebrated composer referred to, by some public 
demonstration or testimonial. 

“ God Bless the Prince of Wales” is a truly National 
air, for no heart that was not strongly imbued with 
the spirit of Welsh melody could have created so 
simple and yet so martial a composition. The music 
of the ancient bards lives in it. 

Mr. Richards has now bestowed on his countrymen 
what few people enjoy, namely, a National Anthem. 

That public honours await our Welsh bard, I have 
no doubt. It would surely, then, be a slur on the 
patriotism of Welshmen to allow the honours to 
be initiated in a foreign land. 

Ican only say I shall be proud to contribute my 
mite to fix the nationality of Brinley Richards when 
his countrymen shall see well to claim him publicly as 
their own, 

Your obedient servant, 
W. H. YELVERTON, 

April 17, 1865. 

[The advertisement which Mr. Yelverton alludes to 
is an announcement of the publication of “ God Bless 
the Prince of Wales” in a variety of forms, by Messrs. 
Cocks & Co., and also the opinions of the London 
press thereon.—Ep. } 


Need we add that we shall be pleased to learn 
that Wales intends to grant some material honour 
to Mr. Ricnarps—no barren crowning at an 
Eisteddfod we trust, but some really tangible 
testimonial ? Even in saying this we fear we 
shall not be believed. Our Welsh friends are 
hard to be convinced; they have fixed that we 
hate Mr. Brintey Ricwarps, and hate him we 
must. We may not be aware of it; we may even 
think we admire him; but we are mistaken. Lord 
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DunpREAkyY’s dictum with respect to eggs applies 
to The Orchestra just now. “No fellow,” his lord- 
ship used to say, “likes eggs. He may think he 
does, but he doesn’t.’ And our best intentions 
and our private opinion, and every moral force 
notwithstanding, we are compelled to dislike Mr. 
Brinuey Ricuarps; for Cambria will have it so. 








FRANCE. 
Paris, April 25th. 

I intended to send you this week a compte-rendu 
of “Macbeth,” produced on Friday last at the 
Thédtre Lyrique; but “ L’ Africaine” is announced 
for to-morrow (Wednesday), and as I had the 
good fortune to make one of the crowd present at 
the full rehearsal the night before last, I abandon 
Verdi and the guilty Thane, and devote the place 
you accord me in your journal to giving you an 
account of what I saw and heard at the Opéra. 
I sent you some months ago a few notes on the 
first two acts of the work, and to-day will but 
remind you that the action of Act I. takes place 
at Lisbon. Inés (Mdlle. Battu) loves Vasco di 
Gama (M. Naudin), and is informed of his death 
by her father Le Grand Amiral (M. Castelmary), 
who wishes her to marry Don Pedro (M. Belval). 
Vasco, however, is not dead; he has returned from 
his voyage, and we find the Grand Inquisiteur and 
other wise men of Lisbon assembled, under the 
presidency of Don Pedro, to discuss the plans he 
proposes for a second expedition. He recounts 
his travels, tells of the countries he has disco- 
vered, and the perils he has passed through; and 
to prove the truth of his statement he brings for- 
ward, as witnesses, two captives: Célika, Queen of 
Madagascar (Mdlle. Saxe), and Nelusko (M. Faure). 
They, however, disappoint his expectations, and 
refuse to say a single woad. The council, in a 
scene of great confusion, some being for and some 
agaiast Vasco, proceed to vote; and the result 
proclaimed by Don Pedro (who intends turning 
his rival’s discoveries to his own advantage), is 
unfavourable to our hero. He, forgetting the 
respect due to the court, abuses his judges, and is 
recompensed by a most effective anathéme pro- 
nounced against him by the Grand Inquisiteur (M. 
David). 

In the second act, Vasco isin prison. Hesleeps; 
and in his dreams pronounces the name of Inés, 
much to the sorrow of Célika, who, notwithstanding 
her attack of mutisme in the previous act, is de- 
votedly attached to him, Nelusko enters, design- 
ing to revenge himself on Vasco by taking his 
life. Vasco awakes, and his would-be assassin 
retires in confusion. Our traveller’s thoughts 
dwell continually on his voyages, and he has drawn 
a rude map of his discoveries on his prison wall. 
Célika, who observes it attentively, and who 
appears to have a natural genius for geography, 
corrects the faults of his design, and points out 
the real track he has until now sought in vain, 
and he in his thankfulness tells her he loves her 
(of course, the “je t'aime’), and we have the 
necessary “ situation” for'’a love duet. Inés and 
Don Pedro, attended by Nelusko, arrive just in time 
to witness the end of this tender scene. Inés 
tells her lover that she has married Don Pedro in 
order to ensure his liberation from captivity ; and 
Vasco declares that he has never loved but her; 
that Célika is only a slave, and that he gives her 
and Nelusko into her power. Don Pedro announces 
that he is named by the Council ‘chief of the 
expedition which Vasco had proposed to undertake, 
and the second act ends with a finale in which 
the despair of Inés and her lover are the most 
prominent features. 

Act III. passes on board Don Pedro’s ship; 
he is accompanied by his wife. Célika and Nelusko 
accompany them, the latter acting as Pilot. 
He orders the sailors to alter the course of the 
vessel, and steers straight for the reefs which 
surround the island of Madagascar. A saii is 
signalled; and Vasco comes on board. He tells 
Don Pedro that Nelusko is a traitor, but the others 
refuse to believe him, and order him to be put to 





death. He is saved by the intervention of Célika, 
who seizes Inés, and declares her fixed purpose of 
poignarding her, should any harm be done to 
Vasco. A storm arises; and, at the same time, 
the savages board and set fire to the vessel. <A 
regular mélée follows; and the curtain falls on a 
scene of the greatest confusion. 


The action of the fourth act takes place in 
Madagascar. Célika’s return is hailed with de- 
light, and the high priest and other authorities of 
the island are debating on what is to he the'lot of 
the only two survivors of the shipwreck, Vasco and 
Inés. The former is condemned to death, and is 
about to be “settled,” when Célika appears, and, 
as she has always had a sort of sneaking kindness 
for him, declares that he is her husband. Nelusko 
interferes, and at first denies this; but the Queen 
insisting, he, in his love for her, ends by acknow- 
ledging that her assertion is true. The High 
Priest (M. Obin) consecrated their union according 
to the rites of the Established Church of Mada- 
gascar, and this interesting ceremony (in which 
the ladies of the corps de ballet take a prominent 
part) being terminated, Célika enters the nuptial 
chamber. Vasco is about to follow her, but he 
hears the voice of Inés, whom he supposed to be 
dead, and remains abruti on the threshold as the 
act finishes. 

In the fifth and (thank Heaven!) last Act, we 
assist at an interview between the two ladies, 
Célika and In?s; which interview, considering that 
one of the parties is a savage, passes off with an 
amount of convenance we could hardly expect to 
find. ‘What were you saying to my husband 
this morning;” asks the Queen. “ Nothing,” 
replies In?s who is bashful, “ only, don’t be angry, 
he told me he loves me, and proposes a fugue.” 
On hearing this Her Majesty becomes desperate, 
and being convinced that she has no chance of 
ever securing the heart of Vasco, determines to 
sacrifice herself for the benefit of the guilty 
parties. (N.B.—The Court of Divorce was un- 
known at that time, or the piece might have 
ended in another manner.) 

She sends for Nelusko, and orders him to convey 
the two lovers on board a piroque, and see them 
in safety to the main land; and in the meantime, 
she goes to a valley in which there grows a 
large mancellinier, or upas tree, and, after singing 
her chant du cygne, dies from the effects of its 
deadly emanations. Nelusko, who has performed 
the task assigned to him in a most express-train 
sort of way, arrives in time to witness her end, 
the bigh priest and others being also present. 

I think you will agree with me that the piece I 
have just described is not one of the best the late 
M. Scribe has written. The only personage in- 
spiring the slightest sympathy is Célika. Vasco is 
but a second edition of Léopold of “ La Juive;’ a 
sort of ass, in love with two women at once, and 
who can’t make up his mind to settle down with 
one or the other of them. Nelusko is weak- 
minded for a savage; the only real “situation” 
is the scene in which the Queen forces him to cor- 
roborate her assertion that Vasco is her husband; 
and that is improbable. Inés is a walking lady; 
and the Admiral, Don Pedro, and the High Priest, 
are but “respectable utility” parts. With regard 
to the music it would be rash to offer a judgment 
after a single hearing. The first act appears to 
me to be the best and most complete. 

The song at the commencement of the opera in 
which Inés mourns the loss of her lover is 
thoroughly German in character, and is one of the 
most charming “ Lieder” I have ever heard. A 
well-written terzetto for Inés, her father, and Don 
Pedro follows; but the great effect is the finale. 
It begins with a march as fine as that of the 
“ Prophete,” which is followed by a splendid and 
imposing phrase sung in unison by the basses, 
which plays a great part throughout the finale, 
and is worked out with all the science for which 
Meyerbeer was distinguished. We have Vasco’s 
recitative, the anath2me, and the act finishes with 





a well-written and exciting allegro. In the second 


act I noted a berceuse for Célika, sung by Malle. 
Saxe in a manner fit to wake the daad; and the 
second part of which, when she hears Vasco pro- 
nounce in his sleep the name of Inis, is by its 
passionate character in strong opposition to the 
quiet charm of the opening phrase. The andante 
of Faure’s air is very beautiful; the allegro. In 
the finale there are a fine sentuor without accom- 
paniment and a well-written strette. 

The third act opens with a fine chorus of sea- 
men, “ Debout U Equipage,” followed by a prayer. 
Both are treated in Meyerbeer’s best manner, and 
produced a great effect. A phrase sung by Faure, 
in which he tells the sailors that unless they follow 
his counsels they are lost, and causes the direction 
of the vessel to be altered, was greatly applauded. 
A duet for Vasco and Don Pedro is heavy, and the 
same expression may be applied to a ballade du 
“«géant de la tempéte,” which was well sung by 
Faure, but was universally acknowledged to be a 
failure. The scene in which Célika defends Vasco, 
and threatens the life of In?s should any harm occur 
to him, is arranged as a septuor, and splendidly 
worked out. As for the finale, which comprises 
the attack of the savages and the shipwreck, 
it would be impossible to write consientiously on 
it after a single audition. 

Act IV. commences with a chorus of priests, and 
a kind of declamatory air for their chief, which 
eall for no special notice. The scene in which 
Nelusko corroborates his queen’s statement that 
she is Vasco’s wife is real Meyerbeer, premi?re caté- 
gorie. The ballet music is weak. Vasco’s air, in 
which he implores that his life may be spared, is 
of a fine character; the accompanying chorus is 
treated in a most energetic manner. One of the 
best numbers is a love duet for Célika and Vasco, 
in which the allegro a Vunisson is used; and instead 
of terminating as usual with the strette, the duet 
ends with a beautiful lento passage of a charm- 
ing and tender character. The marriage scene, 
which closes the act, calls for no particular remark, 

In Act V., the duet for Inés and Célika is good ; 
but the great effect is in the second tableau, when 
Célika comes to die at the foot of the mancellinier, 
A passage for the alto and violoncello, such as 
I never heard in any orchestral music, of a 
most sorrowful tone, was enthusiastically encored, 
and produced such an impression that, as a gentle- 
man near me observed, “Si l'on jouait cela une 
troisiéme fois cela vous donnerait wne attaque de 
nerfs.” Célika’s last air is fine, but the great effect 
of the act was the phrase for orchestra, to which I 
have alluded. 

The mise en scene is first-rate, but I hold over a 
description of its beauties, and any notice of the 
artists engaged in the cast until next week; men- 
tioning only that the representative of Vasco is not 
exactly up to the mark; and that the Célika is par- 
ticularly energetic, but fails every time the part she 
plays approaches le tendre. Faure is superb ag 
Nelusko, both in singing and acting ; and his ‘‘ make- 
up” is perfect. 

The rehearsal began shortly after seven the other 
night and finished at two in the morning; and as 
there were no stoppages, and the entr’actes were 
just what was necessary to allow the scenery to be 
planted, I suppose that some cutting down will be 
made in order to reduce the opera to a reasonable 
length. Next week I shall continue my account, and 
tell you what took place at the ‘offlcial” first 
representation, 





GERMANY. 
Lztresic, Apri 2lsr. 
“HE suffered, and was buried.” These few 
words are, as it were, the key-note of the most 
solemn Service music that has ever been written. 
For, to understand it thoroughly, it is as Service 
music that Bach’s “ Passion-musik” must be re- 
garded—as essentially so as the “ Tenebra,” 
“ Miserere,” ‘ Lamentations,” &c., of the Sistine 
Chapel. And though the customs of our time 


no longer allow us to hear it so, it was for the 





Good Friday ritual that Bach wrote this work—it 
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formed part of the regular service of that solemn 
day, the sermon coming between the first and 
second parts. Were it to be regarded only asa 
work of art, much might be found to object to in 
its constructions and proportions; but the purpose 
for which it was written necessitated its special 
form. 

From very early times it had been customary 
for the priest to intone the Gospel narrative of 
the Passion from the altar; the words spoken by 
Cnrist, St. Peter, Judas, Pilate, &c., being intoned 
by another priest; and those uttered by the 
Apostles, the Jews, the Romish soldiers, &c., were 
either intoned by the second priest or by the 
choir. In process of time Choriile (hymns) were 
interpolated to Le sung by the choir and congre- 


gation, and, still later, verses from other parts of the 
Scriptures suitable to the situation were sung as 
solos or choruses. Subsequently these interpolated 


Scripture verses gave place to metrical composi- 
tions for solo and chorus. In the seventeenth 
century these latter additions had become so 
frivolous that they desecrated, rather than added 
to, the solemnity of the service. One of the first 
reformers was Heinrich Schiitz (1585-1672); in 
the year 1615, after having served the Landgrave 
of Hessen, the Elector of Saxony appointed him 
director of his Kapelle; Schiitz was thus one of the 
first of that distinguished series of great musicians 
who have made little Saxony to have so great an 
influence in the history of music.  Schiitz’s 
Historia des Leidens und Sterbens unsres Herrn und 
Heilands Jesu Christi, nach den Evangelisten St. 
Matthewm, St. Marcum, St. Lucam, und St. 
Johannem, which he published in 1666, is a most 
remarkable work, and contains the germ of many 
a supposed modern musical device. 

In addition to the great “ Mattheus-Passion,”’ 
for double choir and orchestra, Bach is said to 
have set the Passion according to each of the four 
Evangelist for a single chorus. Of these only the 
« Johannes-Passion”’ has come down tous; so won- 
derful are the choruses and choriile of this, that, 
were it not for the still grander Passion, according 
to the earliest Evangelist, we should be tempted 
to doubt whether anything nobler could be writ- 
ten—indeed, some musicians of acknowledged 
fame give parts of it the preference over the 
“ Mattheus Passion.’ 'The other three Passions 
are lost; one according to St. Luke exists in 
Berlin, in Bach’s handwriting, but it is now 
generally admitted to be one which he had only 
copied out. The first performance of the “ Mat- 
theus-Passion” took place in the Thomas Church, 
at Leipsic, on Good Friday, 1729. After Bach’s 
death his works fell into oblivion, so far as the 
general public, and even a very large proportion 
of musicians, were concerned. It is mainly owing 
to Mendelssohn's never-wearing efforts that the 
present generation have been forced to recognise 
the greatness of the Leipsic Cantor. 

The text of the Mattheus-Passion, so far as it is 
not derived from the Gospel and the Choralbuch, 
is the work of Christian Friedrich Henrici (1700— 
1764), better known as “ Picander.”” To modern 
ideas this text is repulsive, from the strong 
impress it bears of the irreverent pietism of the 
period, which took for ite model the fervour of the 
Song of Solomon. Some fifteen arias and duets 
(some with chorus), and nine accompanied recita- 
tives are introduced. Of the former, when he 
revived this work, Mendelssohn struck out no less 
than ten, and three of the accompanied recitatives, 
besides cutting out parts of the Gospel recitatives, 
and some of the Choriile. Even in its curtailed 
form the performance lasts about three hours. 
But it was probably not mere considerations of 
the time occupied which guided Mendelssohn in 
this arrangement. It is not as a composer of 
arias that Bach exhibits himself in all his great- 
ness. Too often the lovely flow of melody which 
distinguishes so many of his choral and instru- 
mental movements, seems to dry up when he is 
writing for a solo voice ; a certain ascetic hardness 
takes its place, not redeemed by the elaborate 


| countenpelan of an obbligato instrument, which 
almost invariably accompanies the voice, dwarfing 
rather than giving prominence to what should 
| be the most important part. A complete organ- 
part was also written py Mendelssohn. An organ- 
part is imperatively needed for the performance of 
this work—that by Mendelssohn is in the posses- 
sion of Dr. Rietz, the Court Capellmeister at 
Dresden, who has at various times himself added 
to his illustrious friend’s work. It is very much 
to be fegretted that Dr. Rietz has never yet found 
time to carry out his declared intention of publish- 
ing this organ-part ; for with the knowledge that 
an arrangement by two such consummate mu- 
sicians is in existence, who would venture to 
prepare another? Dr. Rietz, it is true, is willing 
to lend his copy for occassional use; but this 
makes it accessible to but a few. 

In speaking of the performance of this, the 
greatest of Protestant ritual compositions, I cannot 
but regret that it is practically unknown in 
England. The performances of the Bach Society, 
meritorious as they were, have been on toosmall a 
scale, and with too humble means, to do full 
justice to so gigantic a conception. Itis a disgrace 
to the Sacred Harmonic Society that it has never 
ventured to study this work. We know that some 
of the managers of this society have desired to 
introduce it, and have applied for, and received, 
information as to details in its arrangement. Why, 
then, does the society year after year allow Pas- 
sion Week to come and go, and yet attempt no 
performance of the only true Passion Music? I 
use the term without any disrespect to Hiindel, 
for in his great oratorio the sorrow of the Passion 
is but a short part of a triumphant whole. At the 
same time I am bound to admit that in all pro- 
bability Bach's “ Passion-Musik’’ would not at first 
be popular. There is much to which the ear must 
be accustomed. But when once it is known, I can 
say, from my own experience, that each repeated 
hearing will reveal new beauties. 

Some who have never heard the “ Passion-Musik” 
think there must be a want of reverence in bring- 
ing forward the person of Curist so prominently. 
A single hearing suffices to dispel this fear. So 
reverent is the treatment, so completely is every- 
thing like dramatizing or mere sensuous pleasing- 
ness avoided, that only those could come away 
offended whose prejudices are stronger than their 
reason. The treatment of the words of the Sa- 
viour is very remarkable. In all the other recita- 
tives only the violoncellos are employed as an 
accompaniment; but when He speaks the violins 
come in with a silvery tone, irresistibly reminding 
one of the radiant nimbus which painters have 
made to surround the Divine figure. But of all 
the holy words, most solemn and grand is the 
setting of those used at the institution of the Last 
Supper. 

The whole part of the “ Evangelist” is a study 
of recitative, whether it be employed as mere 
narrative or as conveying the most contrasted 
ideas of pity, loving reproach, indignation, the 
deepest sorrow, and the most divine love. Herr 
Schild, who sang this part for the first time, has 
in it at once taken a stand among the first artists. 
Herr Schneider, who had made this part pecu- 
liarly his own, is the only singer whom I have yet 
heard, who could at all be placed above Herr 
Schild. The latter sang with a purity of intona- 
tion, a chasteness of expression, and a combination 
of ease and dignity, which make it certain that 
experience alone is necessary to give him the very 
highest rank among oratorio singers, for which 
branch he seems to be far better adapted than 
for dramatic singing. To mention only two 
places—the passage after St. Peter's denial, 
where the Evangelist records that the repentant 
Apostle ging heraus und weinete bitterlich ; — and 
again, the simple words, und verschied, which tell 
of the completion of the Great Sacrifice — these 
were given with a wonderful tenderness. And 
with what solemn awe, after the latter words, do 
the voices of the chorus steal in with bated 











breath in the unaccompanied Choral, “‘ Wenn ich 
einmal soll scheiden,” as if with the shadows of 
the Cross still upon them, even the faithful 
hardly dared to pray that the blessing, to procure 
which this great act of love was consummated, 
might be extended to them. 

The choruses of the “ Mattheus-Passion” deserve 
the closest study. The opening one is a marvel 
of elaborate construction. Like most of the 
others, it is written for a double choir and a 
double orchestra, but as if this were not enough, 
an independent Choral, “O Lamm _  Gottes 
unschuldig,” is given to an additional choir of 
treble voices; from a just fear that this Choral, 
the text, as it were, of the Passion, might be 
overlooked, it is in Leipsic, as Mendelssohn 
directed, supported by two trumpets and a tenor 
trombone; this year these were played with so 
little discretion, that although all the trebles of 
the Thomas choir sang the Choral, nothing was 
heard but the brass. Were it practicable, the 
effect would be far better if the brass were 
altogether ommitted, and the number of voices 
increased. ‘The various choruses to which are 
given the words spoken by the Apostles. the 
Priests, the Jewish people, &c., are most remark- 
able for the strength which is thrown into 
passages of but a few bars; in these narrow 
frames we have every device of counterpoint, but 
so naturally employed, that it seems as if the 
words could not be uttered otherwise. Especially 
noticeable is No. 33, where in a duet the soprano 
and alto describe how Curisr is led away captive, 
and the chorus of the faithful breaks in with 
smothered rage, ‘‘Lasst ihn! — kaltet ! — bindet 
nicht !’’—and then, as if their indignation burst 
away every consideration of fears, rushes off in 
the fugue “Sind Blitze, sind Donner in Wolken 
verschwunden,” ‘ Eriffne den feurigen Abgrund, o 
Hille,’ Sc.—a chorus of only 73 bars, but of 
such intense force that every note seems adamant. 
Before such an inspiration of genius we can only 
bow the head. This evening the effect was the 
more striking, for a storm had been working up, 
and flashes of lightning were continually throwing 
into vivid relief the gloomy vaulting of the lofty 
aisles, as if the powers of nature which had been 
invoked, had really been let loose. In the three 
syllables of chorus, too, in which the infatuated 
people call for the murderer Barabbas, what a 
world of malignant hate is expressed! And in 
contrast with these bitter feelings, what elegiac 
tenderness breathes from the final chorus, “ Wir 
setzen uns mit Thriner nieder !” 

The “Chorile” are throughout models of 
harmonic treatment, and show how beautifully 
the character of the same melody may be shaded 
by varying the harmonies. In England, of 
course, these “ Choriile”’ could only be estimated 
by their own intrinsic beauty; but in Germany, 
they speak to all intenderertones. The “ Choral- 
buch”? takes the place of Bible and Prayer Book ; 
there is not an incident in a German’s outer life 
in which the “ Choral” does not take part; and 
in his inner life, many a man will in trouble turn 
back to the hymns he had learnt in his youth, 
but which in his maturity he thought he had 
forgotten and disdained. It may, therefore, be 
well imagined with what redoubled force the 
familiar tones and words impress themselves 
upon the hearers when they are used as Bach 
above all others knows how to employ them. 

The airs, as I have hinted before, are Jess 
calculated to obtain general acceptance. Of those 
which have been returned, one, for a contralto, 
“ Erbarme dich, mein Gott,” is most beautiful; the 
obbligato accompaniment for the violin is very 
pleading and touching; here sense and sound go 
together in complete accord. Herr David's playing 
of this part has long been famed; it would be 
difficult to imagine anything nearer perfection. 
Herr Betzlacher, of Hanover, to whom the words 
of Christ were intrusted, sang with care and 
dignity. Of Herr Schild, I have spoken above. 
Herr Gett, of the Leipsic Theatre, who took the 
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other bass recitatives, was respectable. The 
ladies, Frl. Borchard, of Weimar, and Frau Pégner, 
of Leipsic, were very far from satisfactory. The 
orchestral parts, in addition to the stringed 
instruments and organ, comprise only oboes, flutes, 
and occasionally clarienets, the latter substituted 
for the oboi d'amore and oboi da caccia. The 
orchestra and chorus, making allowance for the 
very unfavourable influence of the Thomas Church, 
did their work well. Herr Musikdirector Richter 
undertook, as usual, the important organ part. 

For those who desire to study this very instruc- 
tive work, it may be of interest to know that 
Whistling, of Leipsic (formerly Peters), has pub- 
lished an excellent pianoforte scale, arranged by 
Herr Stern, of Berlin, which only costs one thaler. 
Breitkopf and Hiirtel have also published two 
arrangements for the pianoforte alone. One for 
two hands, by Herr Selmar Bagge, the other for 
four hands, by Herr Horn; each of these have the 
whole of the text printed between the lines. 

At the English Service on Easter Sunday, 
Mendelssohn's “ Te Deum” and “ Jubilate” were 
sung; the latter has been published with German 
words, but the former is quite unknown here,-and 
our choir had the honour of singing it for the 
first time in Leipsic, if not, as I believe is the 
case, for the first time in Germany. In addition 
to the other service music, the hymn “ Bread of 
the world, in mercy broken,’ was sung as an 
anthem to the music of Mozart’s “ Ave verwm,” 
which it fits almost exactly. I am but expressing 
the opinion of more impartialkjudges than I can 
profess to be, in saying that our choir acquitted 
themselves most excellently; they not only sang 
correctly, but entered into the spirit of what they 
sang. Such singing is worthy of a better accom- 
paniment than can be extracted from an 
harmonium which, good as is its tone, has no 
change of stops. The scanty condition of the 
English Church Fund, which it is impossible to 
increase here, makes it hopeless to get anything 
better. Will not some of the many now taking a 
good position in the English musical world, and 
who owe that position to Leipsic as their musical 
alma mater, help us for this special purpose ? 





CHORDMONGERS. 





To the Editor of The Orchestra. 
Srr,—Amongst the subjects ventilated by your 
contemporaries is that of the age of chords. It 
would seem that the chord of the 6-4-3 is quite a 
juvenile among the venerable descendants of the 
ageless patriarch the 6th, and it is said this un- 
fortunate chord has never been baptised, and 
therefore a Pagan or Secularist. Certain learned 
chordmongers declare it was not in existence in 
the days of Dr. Croft; others imagine Dr. Nares 
was the licentious Bishop giving it a sly lift over 
the wall into the precints of the sanctuary. 
Thanks however to the labours of a Crotch, a 
Havergal, and a Helmore, the heretic has been 
hoisted back over the wall once more, and left to 
the seductions of the Glee composer, the Piano- 
forte Rondo arranger, and that institution of this 
epoch, the Christy Minstrel Pray, sir, can you 
inform me who made this chord, where it was born, 
and when, and has it ever been baptised, or not ? 
—Yours obediently, A PRECENTOR. 

April 26, 1865. 

[The chord of the 6-4-3, on the fifth of any of 
the root sounds of the key, consists of the com- 
mon chord of that root sound with its harmonic 
seventh. The sounds beat 4 5 678. The 
orchestra and the musical drama have both grown 
out of the church, although certain instruments 
have been used by man from time immemorial. 
The trombone was found in the ruins of Hercu- 
laneum, and in the trombone is to be found the 
sounds 4 5 6 7 8. The trumpet was in the first 
Temple, and in the trumpet there lies the same 
succession. Man did not put these sounds into 
these instruments, for no man can make a chord. 
Gop is the creator thereof. But man, being very 








himself, and, strange to say, put into his theory 
the succession 4 5 6 8 9, and shut out 4 5 6 7 8. 
By this odd policy man got himself into a meddle 
and muddle. As soon as the orchestra took its 
real and high position in church service, man 
found out that the chord 4 5 6 7 8 was an order 
from Gop, good to use, and a beauty to hear.— 
Ep.] 


—_———— +>~>_ — 
MUSIC IN SOUTH LONDON. 





To the Editor of The Orchestra. 
Srr,—With your usual love of fairness, spare 
me a little space this week, and I will not trouble 
you again—at least, on the same subject, viz. :— 
“The Brixton Amateur Musical Society.” 

A letter has appeared in your paper from a 
“ Brixtonian,” attributing to “spite” my remarks 
on the Brixton Amateur Musical Society’s last 
concert, March 29th. 

My letter was a fair and true criticism, and as 
my poor attempt to be “funny” has irritated the 
“ Brixtonian,” I will be very matter of fact this 
time. 

Amateurs must expect to have others than their 
sisters, wives, and friends in the audience; and 
what would do nicely for a small tea party will 
not do for a mixed assembly. As I said before, 
my remarks were strictly correct respecting the 
vocal music, not only of the last concert, but of 
the season as far as it has gone. The singing is 
nothing like it was last year, as I will endeavour 
to prove. Of the ladies I will say nothing more 
than that they are always welcome, and, as a 
rule, acquit, themselves to perfection. Of the 
gentlemen I leave you, dear Editor, and your 
readers, to judge whether what I have said ina 
former letter be not, alas, too true. 


1864. 1865. 
J. Morgan. A glee party. ) You should 
W. Winn. A glee as —r 
T. Rogers. T. Rogers. 
G. Patey. Nil. 
Montem Smith. Nil. 
Wilbye Cooper. Nil. 


Mr. T. Rogers, “ we have always a welcome for 
thee,’’ and are sure to have music wherever you 
go; but of the others this season what can I say 
but—“‘look on this picture,’’ and then have the 
goodness, if you have the time, to look at the 
other. The Brixton Amateur Musical Society is 
only known to those who subscribe and a few of 
their friencs, so I think, Sir, enough of your 
valuable space has been taken up by this and 
other letters which can only interest a few, and 
may deprive the majority of your readers of more 
important matter.—Yours obediently, 

A. CrocHer. 
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THE MENKEN AT LIVERPOOL. 





To the Editor of The Orchestra. 
Srr,—As a regular reader of your paper from 
its first number, it may be readily imagined that 
I attach some importance to its statements and 
opinions, and as I have a little natural jealousy 
for your good opinion towards the town in which 
I live, I have felt a little disappointed at your 
account of the reception given to Miss Adah 
Isaacs Menken by my townspeople, and to find 
that account considerably at fault, and your re- 
marks at least unjust. That “the Menken” has 
called upon the Mayor may be true, but I believe 
is not so. That she might have done so is possible, 
as the Mayor is a public functionary, and may be 
called upon by anybody ; still, speaking as one 
who is extremely likely to know, I may state 
positively that no such event has taken place. 
The person in question has been to the Exchange 
Flags more than once, and has of course been 
stared at by the young men—her public reception 
“hath this extent, no more.” As regards her 
reception at the Amphitheatre, although the place 
has been crowded, the success achieved by Miss 
Menken has been in no case worthy of the word 


to whom the 


own acquaintance, which I may, perhaps, be 

allowed to say, is somewhat extensive, I know of 

no lady who has been, or is at all likely to go. I 

know one or two fast young men who havo 

witnessed the performance, and am by them in- 

formed that, while the theatre was crowded from 

floor to ceiling, there were only three females in 
the dress boxes; in the side boxes, (which, it is 
well known, are frequented principally by women 
exposé would not prove very 
shocking, a fact which prevents ladies of respect- 
ability frequenting the Amphitheatre, at any 
time) there were of course a considerable number 
of the sex visible, but I cannot take that as 
reflecting upon the ladies of this town and 
neighbourhood. Only one of the papers speaks 
favourably of the exhibition; more than one has 
described it as disgraceful, others are ominously 
silent. The feeling among Liverpool people 
generally is that the “ Mazeppa” is at once a 
scandal and a sham.—I am, Xc., 


Liverpool, April 25th. LIVERPUDLIAN. 
—_—_————-——_—_ ‘ 
THE CONCERTI 


NA. 





To the Editor of The Orchestra. 
Sin,—I agree with your correspondent ‘* Tremolo” 
as to the merits of Mr. Richard Blagrove’s concertina 
playing: him, and also his brother, both excellent 
artistes and musicians, I have known and esteémed 
for many years. But in writing about the ‘ Claims 
of the Concertina,” it is impossible to overlook the 
claims of Signor Giulio Regondi, who is incomparably 
the finest performer on this instrument, and who, 
indeed, first made it known to the public as tho- 
roughly effective for the expression both of melody 
and harmony. To me the playing of Regondi 
realises the perfect mastery of an accomplished per- 
former, where the idea of mechanism is lost sight of, 
and the instrument, like a well-trained voice, becomes 
entirely subservient to the present feelings and 
inspiration of the musician. Many have wished that 
Signor Regondi had applied his marvellous talent 
and taste in the cultivation of a worthier instru- 
ment: I am content to admire and enjoy his success 
in displaying the powers of that instrument which 
he has made his own. 
Let me take this opportunity of thanking you for 
the excellent article in the last Orchestra on ‘* Good 
Friday,” and for the admirable review of the “ Te 
Deum” and ** Nicene Creed” by W. T. Best. With 
such aid and guidance in the cause of musical 
progress and reform, we need not despair for the 
music of the future.—I remain, sir, yours, F. §. 
Exeter, April 24th. 
[Many competent judges prefer Mr. Blagrove’s 
playing to that of Signor Regondi, but it is not 
our place to decide this point.—Eb.] 
BBE 5 pts Lisom 


INCORRECT ROSSINI. 





To the Editor of The Orchestra. 

Srr,—I am of your opinion that Rossini’s har- 
monical sequence (No. 81, page 41) is incorrect. 

A chromatic succession in the same motion is 
only possible, firstly, with two parts, in sequence 
of minor or major thirds, or major or minor sixths, 
secondly, with three parts, in a sequence of sixth 
chords, and lastly with four parts, in a sequence 
of diminished seventh chords. 

Every other sequence of chords must have in 
one or more parts an oblique or contrary motion, 
partly to avoid consecutives of fifths and eighths or 
the more disagreeable succession of minor and 
major sevenths, and major or minor seconds. 
N.B.—The augmented second and diminished 
seventh are the enharmonics of the minor third 
and major sixth, consequently a sequence of them 
is permitted, Therefore, a succession in the same 
motion, of the notes of a common chord (major or 
minor) with the root or the fifth (6-4 chord) in 
the bass, as well as the notes in the same motion 
of any seventh chord (the diminished one excepted) 
and its inversions as 6-5, 3-4 or 2 chord, is wrong 
Rossini’s harmony is a sequence of second chords, 
and, as such, against the natural law of music. 








clever in his own eyes, made a theory of music for 





in its best meaning. Within the circle of my 
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,RAMER & CO. LIMITED 


pee ON HIRE the following qianofortes for THREE YEARS, after which, and wrrnour 
24: any rarruer Payment WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut se 2 "se “ws ss Io Guineas per annum. 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem, 


——S= —- 8 


— JS 








; _ Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
: being entirely excluded from the ftock. 








QUARTERLY PAYMENTS IN ADVANCE. 
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° 9 Meyerbeer's Opers “L'Etoile d ‘6 
= hele iia Milpopsedtond™ sn in annie i G. A. MACFARREN’S “ HELVELLYN,” 
. Nicolai's Opera, ‘‘ Merry Wives of 
as : MEE Ccrvunanecatwscdascvel MR. RICHARD BLAGROVE. BY W. H. CALLCOTT. 
INSTRUCTION BOUK FOR THE COCERTINA, ( e—-1- & CO. (Limrrep) have produced, Solo, 5s, Duet, 6s. 
With full-sized diagram of the right and left hand sides of the bl —. O° eet = ee Senn, 8 : 4 
8 e y e positi » Note uC, . yer) e 2rtina ; 20m Db oi ) - , 
mpeg hing eae the position of the Notes, &c., by RictaRp ness of tone, rapidity of articulation, noiseless and equally Cramer & Co. (Limited), 201, Regent-street. 
"Caaken ‘& Co. Limited, 201, Regent Street. balanced touch, while the weight has been considerably lessened, 


without detriment to its solidity. 
The superior quality of tone is obtained by the use of well- 


THE REGENT PRESS, tempered steel vibrators, which, under every pressure of the ; 7 
65, King-street, REGENT-STREBT. air p ance retain, for any period, their perfect intonation. Just Published, Price ls. each, 
AVERY DESCRIPTION OF PLAIN AND| Every Artists’ Concertina is sent out with Medallions, without 























(FANCY PRINTING, Printing for Concerts and Entertain | Wait none are qlssued by the house, or have passed through Free by Post for 12 Stamps. 

PAL I NG, Printing fol oncerts and & a 312 .” 1s % . 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. er best finished, 12 Guineas; Rosewood, YMNS FOR LENT, Parts 1 and 2, with 
executed in the best style and on the most reasonable terms. | extended compass, in order to play the highest notes of the ne a Tunes, composed, selected, and arranged 
New 1 ype available for Pamphlets and Books. violin music, 16 Guineas. by C. ED IN WILLING, Organist and Director of the Choir 
Communications addressed to Mr. J. Swirt, as above,! CRAMER & Co.’s IMPROVED CONCERTINAS, Rosewood, he. Foundling Hospital, and of All Saints’ Church, Margaret 

will receive immediate attention, | plain fret, bushed holes to prevent rattling of the action, and | " ° 
*.* Manuscripts - ared for the Presi | tuned to equal temperament, in mahogany cases, price £4 4s. London : CRAMER & Co. Linrrzp, 201, Regent-street. 
-* J prepared for the Press. i= ’ 
: A | These new instruments have been brought out with very great 
PPE most remarkable COLLECTION of Ting |S ee JUST PUBLISHED. Price ls. 
PIANOFORTES, GRANDS, SEMI GRANDS, and | Free by Post for 12 Stamps. 

COTTAGES, ever shewn in London, is now to be found at m 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in} HKLVELLYN QUADRILLES. YMNS FOR ADVENT, with Appropriate 
Europe), 207 & 209, Reoxnt-stresr. The Instruments have been | Tunes, composed, selected, and arranged by C. DWIN 
manufactured for the firm by Messrs. Broadwood, Collard | — | oot abe eS ae ae Lyd peck ¢ Foundling 

Krard, Kirkman, Pleyel, &c. | ospital, an ’ Church, Margare reet. 

ste “ BY C. H. R. MARRIOTT, London; CRAMER & Co, Liirzp, 201, Regent-Street. 
RAMER & Co. Limited never object to ex- oN ‘ pc. 
J change any PIANOFORTE of an eminent Manufacturer 
for one by any other, an advantage not generally allowed to} M A Cc FA RR EN’S ‘H ELVEL LY N.” JUST PUBLISHED. Price ls 
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purchasers, PIANOFORTE GALLERY (the largest in Europe), Free by Post for 12 Stamps. 
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Cramgn & Co,, Limited. 201, Regent-street. | M A C F A R R E N 8 H EL VE L LY N. and arranged by C. EDWIN WILLING, Organist and Director of 
—_—_—— NS Price 8s. the Choir of ~% Foundling Hospital, and All Saints’ Church, 
BALFE'S MAZEPPA. 1 ; - Margaret-street. 
HE MAZEPPA WALTZES, (founded on irs Chenee © Co. Gilad, Sl, Ragutetant London: CRAMER & Co, Limrrep, 201, Regent Street. 
by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully | omens ~* 
illustrated. JUST PUBLISHED, Price ls. 
Cuaurn & Co, (Limited), 201, Regent street. HELVELLYN COUNTRY DANCE, Free by Post for 12 Stamps. 
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DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGEN 





STREET, LONDON. 





LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octaves, £6 68. Five Octaves, £9 Os. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 128. Rosewood, £13 13s. Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et’ Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14. Rosewood, £15. Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak, £24. Rosewood, £2610s, Walnut, £277 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30. Rosewood, £32 10s. Walnut, £33 10s, 


*FOURTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Fifite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 
*SEVENTEEN STOPS, KNEE ACTION. 


Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £48, 10s. Rosewood, £4810s. Walnut, £51. 
*TWENTY-ONE STOPS, KNEE ACTION. 


Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £68, Walnut, £65 10s. 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor sa, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £89. Walnut, £41. 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £62 108. Walnut, £65. 
*TWENTY-THREE SsTOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
ngs Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s. Walnut, £91. 


These Harmoniums may be had, to order, with 23 octaves of pedals (C to acti 
a a ge _ on Sin abate yoy bye the Kew), pong h ee 

, at an extra cost 10s, imitation fq 
&11 11s. solid Rosewood or Walnut. 4 ee 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde ), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu, 


Rosewood, £64 10s. Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, 
Clairon, Bourdon, Flite, Dole¢, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94. Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13. 





pe —— 


DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz.:—Bass (8 /t. C), Contre- 
basse (16 ft. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas, 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 
Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged. 


With 7-octave Keyboard. 


Rosewood - - 48 Guineas. Rosewood - - 8O Guineas. 
Walnut- - - 565 Guineas. | Walnut - - 90 Guineas. 


Castagnette action, 8 Guineas extra. 


Without Keyboard. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 


Applied to any existing Organ, Harmonium, or Seraphine, producing by 
means of small boards (planchettes) the simple Psalm Tune, Chant, 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 13 Guineas. Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 
From Catalogue, 68. per foot; from score, to order, 68. per foot; for 


Conaguee action, 1s, per foot extra. Cases for Planchettes, 28, 
each, 





May be had to order through any Music Seller. 
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SECOND EDITION 


OF 


FONTAINE’S 
SWING SONG. 





ILLUSTRATION FOR THE PIANOFORTE. 





PRICE 3z. 


ALSO BY THE SAME COMPOSER, 


TRANSCRIPTION 


ON 


HENRY SMART'S 


BRIDE OF DUNKERRON. 





PRICE 4s. 


METZLER AND CO, 


35, 36, 37, and 38, Great Marlborough-street, 


London, 





YY ANtEn. a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS. Apply at 55, King Street, Regent Street, W. 


= . ———— ~ 
To CLERGYMEN AND ORGANISTS.—A 
PROFESSIONAL ORGANIST, of 20 yéwrs practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. _Unexceptionable 
Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 
street. 
N INUETTO and TRIO from the NEW SYM- 
PHONY in G minor, Op. 43, composed for the Phil- 
harmonic Society, by W. STERNDALE BENNETT, arranged 
asa PIANOFORTE SOLO by the Author. Price 3x. 
LAMBORN COCK & CO., 63, New Bonp Srreet. 


66 * dg a IS BEFORE THEE.” New Sacred 
Song. By Henny Smart. Price 8s. 
LAMBORN COCK & CO., 63, New Bond-street. 





JANDEL.—“I WILL EXTOL THEE.’”— 


Song, with trumpet obbligato; also, ‘‘Why art thou 


cast down, O my soul?” Song, with fagotto and oboe obbligato, 


arranged by R. ANDREWS, and now published for the rinst 
tivx. Tho two songs sent post-free for 24 stamps, Orders to 
ANDREWS'S MUSIC REPOSITORY, Manchester. 





Just published, price 6d. ’ 
TFYHEATRES versus MUSIC-HALLS. Whatis a 
e Stage Play? By J. Kixenory, Barrister-at-Law. 
London: The Newsagents’ Publishing Company, 147, Fleet-st. 


TO ORGANISTS. 


TWENTY-FOUR CHANTS 


E 
CHARLES W. WOOD. 
Price 2s. 6d. post-free. 





CRAMER & Co. Limited, 201, Regent-street. 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
(Price 7s. 6d. 
Caanza & Co, Limited, 201, Regent-strect. 














M® BENEDICT’S ANNUAL CONCERT, June 
21, under the immediate Patronage of 
H.R.H. the Prince of WALES and 
H.R... the Princess of WALES. 

Mr. Benedict begs to announce that his Thirtieth Annual 
GRAND MORNING CONCERT is fixed to take place on 
Wednerday, June 21, at the St. James’s-hall, on the same scale 
as former years, Full particulars will be duly announced. 


\ USICAL UNION, Tvespay, April 25th, at 
ri Half-past Three. St. James's Hall. Quartet, G minor, 
Hadyn; Quintet, E flat, piano, &c., Schumann; Quartet, No. 
9, in C, Beethoven ; Piano, solos, Chopin, Hiller, and Henselt. 
Artists :—Joachim, Ries, Webb, and Piatti. Pianiste, Mdme. 
Clara Schumann. Visitor's Tickets, Half-a-Guinea each ; to be 
had at Cramer & Co.'s, Chappell & Co.'s. Ollivier’s, Ashdown 
& Parry's, and of Austin, at the Hall. Members can pay for 
visitors at the Hall, Complaints of non-delivery of tickets and 
records, and notice of change of address to be sent to 18, Han- 
over-square, J. ELLA, Director. 


()oEEN's CONCERT ROOMS, Hanover-square. 
c Herr JOSEPH LABOR (Blind), Pianist to His Majesty 
the King of the Belgians, has the honour to announce that his 
MATINEE MUSICALE will take place at the above Rooms on 
Thursday, May 11th, 1865. On which occasion he will be assisted 
by the following distinguished artistes : Miss Banks, Herr Grun 
solo violinist to His Majesty the King of Hanover), and M. 
*aque (violoncello). Conductor, Herr Ernest Pauer. To com- 
mence at Three o'clock. Stalls, 10s. 6d. ; Single Ticket, 7s. 
Tickets to be had of the principal Musicsellers ; of Herr Labor, 
11, Duke-street, Portland-place; and of Mr, Payne, at the 
Hanover-square Rooms. 








SS": JAMES’S HALL. — Under Distinguished 
b Patrorage.—Mr. VAN PRAAG begs to announce that his 
BENEFIT CONCERT will take place at the above Hall, on 
Thursday evening, May 11th, to commence at Kight o'clock pre- 
cisely. Vocalists: Mesdames Lemmens-Sherrington, Weiss, 
Enequist, Elvira Behrens, Poole, Banks, Pyne Galton, Louise 
Van Noorden, Emily Spencer, Emma Jenkins, Louisa Liebhardt, 
Palmer, Emma Heywood, Emily Soldene, Julia Elton, and 
Sainton-Dolby ; Messrs. George Perren, W. H. Cummings, 
Frank Elmore, David Miranda, Lewis Thomas, G. Patey, Ren- 
wick, Chaplin Henry, Ciabatta, L. Walker, and W. H. Weiss. 
Instrumentalists: Violin, Herr Ludwig Straus; violoncello, 
Herr Lidel; harmonium, M. Lemmens; cornet-4-piston, Mr. 
Levy ; pianoforte, Mdlles. Mariot, De Beauvoisin, Miss Kate 
Gordon, Mr. Sydney Smith, Herr Willem Coenen, and Mr. 
Charles Hallé. The celebrated guitarist, Sokolowski. Con- 
ductors ; Messrs. Lindsay —— A. Randegger, Frank Mori, 
Wilbelm Ganz, Emilie Berger, Hargitt, Aguilar, and Mr. Bene- 
dict, Stalls, 5s. ; balcony, 8s. ; admission, 1s. Tickets may be 
obtained at the principal Musicsellers in Regent-street and 
Bond-street ; of Mr. Payne, at the Hanover-square Rooms; of 
Messrs. Keith, Prowse, and Co., City agents, 48, Cheapside: of 
Mr. Van Praag, at Messrs. Duncan Davison and Co.’s, 244, Re- 
gent-street ; and of Mr. Austin, at St. James’s-hall, Piccadilly. 








ATIONAL COLLEGE OF MUSIC, 
Temporary Offices, —216, Piccapitiy, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances, 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. E. J. Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott . Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. 

There will be two Departments—‘‘ Upper and Lower.” Fee 
for the ‘‘ Upper” Sehool, £7, and the ‘‘ Lower” School, £5 5s. 
per term. 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE LESLIE, Secretary. 


MR. J. GROGAN 


(Sixteen years practically engaged in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stocksrings Terrace, Pimtico, Lonpox. 


N R. GROGAN respectfully begs to caution the 

Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, &c., 
thus venhering the judgment of a practical person, relative to 
AGE, TONE, VALUB, construction end completion, highly advanta- 
geous to purchasers previous to making the outlay. 

Fee—In Auction Rooma, 5s.; in Firms, 10s. 6d. 

Competent tuners and repairers sent to all parts. Terms 
moderate. 

Second-hand Pianofortes from £2 2s. All warranted, or the 
cash returned, 

Instruments tuned, One Guinea per annum. 

Grogan’s Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case by the 
eminent makers, Messrs. Broadwood, full compass ; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 

Tuning taught—easy method—An APPRENTICE WANTED. 





a 


N R. DEACON begs to announce THREE 
YE = MATINEES of Classical Music, the FIRST of which 
will take place at the Queen’s Concert Rooms, Hanover-square, 
on Thursday, May 4th, commencing at Three o'clock. Exe- 
cutants: MM. Sainton, Pollitzer, Clementi, Pezze, and Deacon. 
Vocalist : Malle. Enequist. Tickets, Reserved and Numbered 
for the Series, One Guinea ; to admit Three to a single Matinée. 
One Guinea; Single Ticket, Half-a-Guinea. To be had of 
Messrs. Ollivier & Co., 19, Old Bond-street; the rincipal 
Musicsellers ; atthe Rooms; and of Mr. Deacon, 10, impole- 
street, Cavendish-square, 


THE SLEEP-WALKER. 
N R. DAVID MIRANDA will Sing Charles 
Deffel’s admired descriptive Song, ‘‘The Sleep-walker,” 


on Monday Evening, 1st May, at the St. Pancras Vestry Hall, 
in aid of the Letter Carriers’ Fund. 








N R. DAVID MIRANDA will Sing at the 

following Concerts : May Ist, St. Pancras Vestry Hall ; 
1lth ditto, St. James’s Hall ; 26th ditto, Collard’s Rooms. ill 
letters of engagements for Oratorio, Opera, or Concerts to be 
forwarded to his address, 18, Atrrep-pLace, Bedford-square, 





W.c 
Genes ROMANO begs to announce his return 
h to Town for the season. All communications respecting 
engagements and lessons to be addressed to 1, Lower JamEs- 
STRERT, Golden-square. 
N R. ARTHUR SKETCHLEY will Sing the 
langhable Song of Mystery, ‘‘The Twin Brothers,” every 
evening in his entertainment at the Egyptiau Hall. 
ERR REICHARDT has arrived in Town for 
the Season. Address, 10, Somenset-strEET, Portman- 
square. 











ME; HERBERT BOND (Tenor), of the Royal 
: English Opera, Covent Garden, will receive e ments 
for town or country. All communications to be addressed to 
Mr. Martin Cawoop, Secretary to the Opera Company, 7, Bow- 
street, Covent Garden, W.C. 


N IVANI (Tenore) of the Opéra Comique, has 
_@ airivedintown. Applications for engagements either 
— or French Opera to be addressed to DgAN-STREET, 
Soho, 


ERR LEHMEYER begs to announce that his 
annual Matinées for Classical Pianoforte Music will take 
lace at Collard’s Rooms, 16, Grosvenor-street, on May 26th and 
une 16th, on which occasions he will be assisted by the most 
eminent artists of the season. All applications, and also fur 
finishing lessons, to 2, Percy-street, Bedford Square. 
h R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cugrstow ViLLas, Florence House, Bayswater. 


ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 

Prixcz or WALEs, has returned to Town for the season.— 
Address, 9, Sono Square. 


Oatley ° #.. MENUETTO 
e TRIONFALE. 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


THE LONDON SEASON. 


To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. Price 3s. 6d., 7s., 10s. 6d. and 21s. 


as bottle, 
ROWLANDS’ KALYDOR 
Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 
4s. 6d. and 8s. 6d. per bottle. 
ROWLANDS ODONTO, 
OR PEARL DENTIFRICE, 
Bestows on the Teeth a Pearl-like Whiteness, and gives a pleasing 
fi ce to the Breath. Price 2s. 9d. per box. 

‘he Patronage of Royalty throughout Europe, their general 
use by Rank and Fashion, and the neers known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Perfumers. 
a@ Ask for ‘‘ROWLANDS’” Articles. 


PE ge etd BEVERAGE, — Homeopathic 

practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, teful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive prmciples—every ingredient necessary 
to the growth and sustenance of the body.” A , “Asa 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined jlb., 41b, 
and 11b., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, “J. Bppe, homceopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.” 


_. GLYCERINE JUJUBES are supplied 
only in boxes, containing two and four on, S and 1s., 
labelled J. Epps, homeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 



































ry.o COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, un Jertakes the Printing 
of every description of Musical Work, greatly 


charges. Estimates given. : 
104, Great Russell-st., “APCS British Museum. 


Printed by George Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Francis, at 59, Fleet-street, in the 
City of London.—Saturday, April 29th, 1865. 














